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Museum Admission 


Museum Admission (free with a MassArt 

Photo |.D.) 

The Museum of Fine Arts, 465 Huntington 
Avenue, recorded information line 267-9377, 
open 10am—5pm Tuesday through Sunday, 
until 10pm on Wednesdays, and the West Wing 
only until 10pm on Thursdays and Fridays; 


Institute of Contemporary Art, 955 Boylston 
Street, phone 266-5152, open 11am—5pm 
Wednesday through Sunday and until 99m 

on Fridays. 


Administration: 

William O'Neil, President 

Betty Buchsbaum, Senior Vice-President 
for Academic Affairs 

Roy Brown, Dean of Undergraduate Studies 
Patricia Doran, Dean of Graduate and 
Continuing Education 


For Professional and Continuing Education: 
Faith Beysolow, Records Administrator 
Susan Geller, Publications Editor 

Virginia Ilfeld, Program Coordinator 

Nancy McCarthy, Bookkeeper 

Holladay Weiss, Data Processor 


Massachusetts College of Art 
Board of Trustees 

Paula McNichols, Chair 
Rob Mcintosh Vice Chair 
Phillip M. Sullivan 
Edward W. Clark, Jr. 
Anne Jackson 

Liz Harris 

Elma Lewis 

Selma Rutenberg 
Thomas J, Wong 


This brochure was prepared on the basis of the 
best information available at the time of publica- 
fion. Therefore, specific statements, including 
fees, dates, course offerings, admissions and 
other policies may be subject fo change with- 
out notice. 


The College reserves the right fo cancel any 
course for which there is insufficient enrollment, 
to combine courses and to restrict the registra- 
tion in a course whenever necessary. 


Continuing Education 
Massachusetts College of Art 
6th Floor, Tower Building 
621 Huntington Ave. 

Boston, MA02115 
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Registration for all courses and workshops may 
be done by mail, phone (during phone-in regis- 
tration only) or in-person. Register early! By 
registering early, you will avoid a $10 Late Fee 
and you will make it possible for us to send you 
a statement confirming your registration and 
classroom assignment. If your registration form 
or payment is incomplete or incorrect, you will 


be contacted as soon as possible. 


Read the sections of the catalog entitled “Pol- 
icies” and “General Information’ By submitting 
d registration form, you are accepting all of the 
policies in the catalog as binding. 


Office Hours 


The Continuing Education Office is open from 
9am—7pm, Monday thru Thursday and 
9am—5pm on Friday. 
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Mail-In 


Mail-In Registration begins when the catalog is 
available. We encourage students to register by 


' mail. This is the easiest way to register. Com- 


plete your Registration and mail with payment 
in full (check, money order, MasterCard or 
Visa) fo: 


Continuing Education — 

Massachusetts College of Art 

6th Floor, Tower Building 

621 Huntington Avenue, Boston, MA 02115 


Calendar 


Evening Classes June 122 —July 27 


Day Session | _Junel2-30 
Day Session II July 10-28 
Day Session III July 31—August 18 
Workshops See Special Programs 
on pp. b& ) 
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Phone-In- 


Students who wish fo pay with MasterCard ona 
Visa may register by phone from MAY 8—26. 
Call 617-556-2555 Monday thru Friday, 
1—4 pm. 
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"tg 
The Art Education Department i is offering 
two: Certificates of Study Cycles « as part of 
a post-baccalaureate program. The Cycles 
are in Dae for ne -career a who have 
te 


nr ted: to cere be ond professional growth, 
These cycles may also offer opportunities for 
students who have completed their Master of 
Science degree. With these cycles, we hope to 
meet the needs of those students who wish to 
shape their professional interests. The Cycles, 
15-credit concentrations, will be offered in 
Museum Education and College Teaching. 
Within each concentration, students will select 
five courses, of which there must be at least 
three credits in each category: overview, the- 
oretical, applied. The culminating sequence 

in each cycle is an applied research project or 
internship. Courses in this sequence have pre- 
requisites. Students must consult the Art Educa- 
tion Graduate Director prior to enrolling in the 
final applied course in the cycle. 


Students following the sequence are eligible for 
a Certificate upon completion of the final applied 


Tuition for a 3-credit course is as follows: 


Undergraduate $225 ($75 per credit) 
Graduate $300 ($100 per credit) 
Audit $195 ($65 per credit) 


Plus Lab Fee and mandatory fees 


Generally, cou courses need a minimum of 

10-12 students. If your class is cancelled, we 
will notify you as early as possible. You will be 
given the option of substituting another class or 
you may request a full refund. 


ap potraiarection forfeit a payments. — 
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requirement. Students who wish fo extend work 
in their concentration may apply to transfer their 
completed credits into the Master of Science in 
Art Education program. 


Museum Education 

The Museum Education Cycle is designed for 
students with a major in visual arts, art history, 
or art education. Courses emphasize the role of 
learning theories, developmental theory, and 
aesthetics on the planning of museum policy 
and programs. 


College Teaching 

The College Teaching Cycle is designed for 
students who have a substantial background 

in the visual arts and who wish to advance their 
teaching skills af the college level. Entering stu- 
dents should have a major in visual arts and/or 
art education. The courses examine issues in 
teaching and learning at the college. 


For more information, contact the Department 
of Art Education 617-232-1555 ext. 411 


The Graphic Design Certificate is a 12-course 
program that takes place in the evening and 
prepares students with some college-level art 
coursework for careers in graphic design. 


Special Programs and Events 


For a complete listing of workshops, 
see pp. 8 & 9. 
Courses at Cooperating Institutions, p. 14 


No fees can be refunded unless the college can- 
cels the offering. Tuition is refunded according 
to the schedule on page 11 of the catalog. Lab 
charges are not refunded after the first class 
meeting whether or not the student attends. 


No cash can be accepted. You may pay by ~ 
personal check, bank check, or money order 
made out for the total amount and payable to: 
Mass. College of Art. 


You may also pay by charging the total amount 
fo your MasterCard or Visa account. Write your 
account number and expiration date on the 
lines indicated. 


A penalty fee of $15 will be assessed for any 
check not honored by the bank. 


Non-Credit 
Workshops 


Tuition exemption does not apply to non-credit 

workshops. Students pay Special Program Fee, 
Lab Fee and a $5.00 Registration Fee. For infor- 
mation about specific workshops, see pp. 8—9. 


Any withdrawal from a non-credit workshop 

must be received by the Continuing Education 
office one full week prior fo the first class meet- 
ing in order to refund the Special Program Fee. 
<y NW) Lab and Seria Fees are forfeited i in 


This catalog is published at no expense to the 
Commonwealth of Massachusetts. 


Catalog Editor: 
Susan Geller 
Catalog Designer: 
ard LaCasse, Schafer/LaCasse Design 
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Special Schedules 
Summer Program for Children 
See Special Programs, pp. 8 & 9. 


Evenings June 12—July 28 


Day Session! June12—29 
AE502-G1 Art & Developmental Theory 


Day Session II July 10—27 
AE519-G1 Anthropological Sources for 
Studio Curriculum 


Core Program 


Special Schedules 
CP10X-Cl_ Studio One 


Evenings June 12—July 28 
CP172-Cl Drawing Studio 
CP172-C2 Drawing Studio 
CP174-C1 Elements of Design 


Day Session | June 12—29 
CP174-C2 Elements of Design 


Day Session II July 10—28 
CP171-C1 Colors 


Day Session II] July 31—August 18 
CP172-C3 Drawing Studio 


Critical Studies 


Special Schedules 

CSA302-C1, G1 Art Since 1945 

CSB150-C1 American Thought & Government 
CSC100-C1 Written Communication 


Evenings June 12—July 28. 

CSC200-C1 Western Literary Traditions 
Day Session | June 12—30 

Day Session II July 10-28 

CSA101-C1 Foundations of Art: Origins 
CSA3XX-C1, G1 Russian Art & Architecture 
CSC401-C1, G1 Writing Children’s Literature 
Day Session III July 31—August 18 
CSC3XX-C1, G1 Dramatic Screen Writing 


Key: 

All courses are 3-credit unless otherwise 
marked. Courses numbered in the 100-299 
series may be taken for undergraduate credit. 
The 300-499 series may be taken for either — 


undergraduate or graduate credit. The 500-599 


series may be taken for graduate credit only. 


Students who wish to register for graduate ry 
credit should register for Section G1. % 


Art Education 


Design 


Special Schedules 


NCO0O5 Color for Designers 
NCOO6 Paste-Up/Mechanicals 
NCOO7 Copyfitting Workshop 
NCOO9 Desktop Publishing 
DE285-C1 Human Figure Illustration 


Evenings June 12—July 28 

DE212-C1 2D Design 

DE213-C1 3D Design 

DE224-C1 Conceptual Drawing 
DE260-C1 Typography 

DE329-C1 Freehand Drawing for Designers 
DE459-C1, G1 Marketing 

GD220-C1 _ Intro to Graphic Design 
GD311-C1, G1 Graphic Design II 

GD351-C1, G1 Production & Layout 

Day Session | June 12—30 

DE214-Cl Technical Drawing 

DE309-C1, G1 Intro to Computer Design 
DE310-C1, G1 Computer Design Applications 
IL220-C1 _ Intro to Illustration 

IL310-C1, G1 Illustration II 


Day Session II July 10—28 j 
DE309-C2, G2 Intro to Computer Design 
DE310-C2, G2 Computer Design Applications 
Day Session II] July 31—August 18 

IL412-C1, G1 Illustrating Children’s Books 


Media & 


Performing Arts 


Special Schedules 

NCO12 Siteworks, A Performance 
Workshop 

FM2XX-C1 16MM Film Production 

Evenings June 12—July 27 

FM180-Cl_ Film| 

PH100-C1_ Photo! 

Day Session | June 12—30 

PH100-C2 Photo! 

Day Session Ii July 10—28 

PH268-C1 Photo Il 


i 


Evening courses generally meet two evenings 
per week for seven weeks. Most day classes 
are three-week intensive classes. There are, 
however, many variations to this schedule in 


the summer. Please check each course descrip- 
tion carefully for days and times. 


NCO11 


NCO16 


NCO17 


NCO19 


FA164-Cl 
FA205-Cl 


Fine Arts 2D 


Special Schedules 
Chinese Brush Painting 


Pastel-Making Workshop 
Representational Drawing Studio 
Collage/Assemblage Workshop 
Collage/Assemblage 

Painting : 


FA305/405-C1, G1 Painting 


FA220-C2 


Landscape Painting in Maine 


Evenings June 12—July 27 


FA100-C1 
FA200-C1 
FA202-C1 
FA202-C2 
FA211-Cl 
FA221-Cl 


Intro to Painting 

Intermediate Painting 

Life Drawing 

Life Drawing 

Abstract Painting 

Renaissance Painting Techniques 


Day Session | June 12—30 


FA100-C2 
FA103-C1 


Intro to Painting 
Watercolor 


FA220-C1, C3 Landscape Painting 


FA260-C] 


Portrait Drawing 


FA359-C1, G1 Life Drawing/Anatomy 
FA408-C1, G1] Drawing and Painting Workshop 


PM268-C1 


Screen Printing 


FIB/PM2XX-C1 Handmade Books 


Day Session II July 10—28 
FA369-C1, G1 Life Painting 


FA2XX-C1 


Mural Painting 


Day Session Ill July 31—August 18 


FA202-C3 


Life Drawing 


Fine Arts 3D ‘ 


Special Schedules 

NCO21 Papermarbling and Bookbinding 
Workshop 

NCO22 Papermaking 

NCO23 Paper Sculpture 

NCO24 Handpainting on Fabric 

NCO30 Modelmaking Methods for 
Metalsmiths 

NCO31 Forming & Construction Methods 
for Metalsmiths 

NCO32 Surfaces & Patinas for Metal 


FIB224/324-C1, G1 Papermaking 

GL131/231-C1 Glassblowing 

MTL2XX/3XX-C1, G1 Metal Forming & 
Patination for Sculptural Objects 

Evenings June 12—Jully 27 

CER203-C1 Ceramics Studio: Wheelworking 

CER304-C1, G1 Ceramic Sculpture 

GL2XX-Cl Stained Glass 

GL233-C1 Sculptural Glass 

$C201-Cl Foundry 

S$C253-C1 Welding 

Day Session | June 12—30 

CER201-C1 Basic Ceramics Studio 

FIB/PM2XX-C1 Handmade Books 

FIB222-C1 Intro to Weaving 

Day Session II July 10-28 

SC200-C1 Sculpture Studio 

$C251-Cl Figurative Clay 
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All courses are 3-Credit unless otherwise 
‘marked. Courses numbered in the 100-299 
series may be taken for undergraduate 
credit. The 300—499 series may be - 
taken for either undergraduate or graduate 
credit. The 500—599 series may be taken for 
graduate credit only. Tuition options for a 3 
credit course: Graduate Credit $300; Under- 
graduate Credit $225; Audit (no credit) $195 
plus lab charge and fees. 


‘Art 
Education 


AE502- Gl Art & Developmental Theory 3cr 
Examines the major theories and research on 
developmental changes from childhood through 
adulthood. Discusses issues relative to cogni- 
tive/affective/perceptual/social development 
and their implications for artists and educators. 
Mon—Thur, 9:30am—1:30pm, Jun12—29 
Cusack, Lab Fee $10 


AE519-G1 Anthropological Sources for 

Studio Curriculum 3cr 

The design of a multi-cultural curriculum for 
elementary and secondary school students. 
Includes the creation of an indigenous art form 
and slide presentations of contemporary life of a 
culture as well as art history, artifacts, tradi- 
tional clothing, literature, music, and dance. We 
will also prepare traditional meals and share a 
dinner together. There will be lectures, demon- 
strations, and hands-on experience in the art- 
making process. Cultures will include India, 
Japan Peru, Italy, Indonesia, Nigeria, Ancient 


CP10X-C1 Studio One 3cr 

Designed for those who want to strengthen their 
visual arts foundation, this course enables stu- 
dents to prepare for more specialized study in 
diverse creative areas. Multi-studio experiences 
aim at broadening the conceptual base for art- 
making. Experiences connect work from the dif- 
ferent studio areas of the art college and include 
field trips to Boston sites. 

-Mon—Thur, 9am—2pm, Jull0—27 

Nancy Aleo & Nancy Seymour, Lab Fee $25 
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CP171-C1 Colors 3cr 

Designed fo be a beginning study of color, this 
course introduces color systems, illusionary 
functions, contrasts, reflective and projective 
theories, and subjective concepts. Content 
includes crossovers into various disciplines. 
Mon-Fri, 9am—12, Jull0—28 

Peterson, Lab Fee $25 


CP172 Drawing Studio 3cr — 

Introduces the multiple functions of drawing. 
Considers drawing as a vehicle for conveying 
ideas, and includes the illusions of space and 
form through the figure, form analysis, and sub- 
ject drawing. Consideration is given to contem- 
porary and historic drawing practice. Emphasis 
is on the breadth of the drawing experience in its 
usefulness across disciplines. 

Section C1, Mon & Wed, 6—10pm, 
Jun12—Jul26 

Monafo, Lab Fee $25 

Section C2, Tues & Thur, 6—10pm, 
Jun13—Jul27 

Anderson, Lab Fee $25 

Section C3, Mon—Fri, 9am—1pm, 
Jul31—Aug18 

McCluney, Lab Fee $25 


CP174-C1 Elements of Design 

Develop an understanding of and basic profi- 
ciency with principles of design. Students learn 
fo develop ideas based on inner resources, 
research and looking and responding. This 
course will involve students with various art 
materials and their applications. 

Section C1, Tues & Thur, 6:30—9: ‘30pm, 
Jun13—Jul27 

Sarah Bapst, Lab Fee $25 

Section C2, Mon—Thur, 9am—12, Junl12—29 
Irene Friedman, Lab Fee $25 


Critical 
Studies 


CSA101-C1 Foundations of Western Art: 

Origins to the French Revolution 3cr 

An introduction to the vocabulary of visual analy- 
sis and to the historical styles in Western Art. 
Mon—Thur, 9am—1pm, Jull0—27 

John Baker, Lab Fee $10 


CSA3XX-C1, G1 Russian Art and Architecture 3cr 
A survey of Russian painting and architecture 
from the 11th to 20th centuries. Topics will 
include icon painting, the cathedrals, Kiev, 
Moscow, Leningrad, Russian Avant-garde, 
Kandinsky, Malevich, Chagall, Cubism and 
Constructivism and the Socialist Realism. 
Mon-Fri, 9am—12, Jull0—28 

Inga Karetnikova, Lab Fee $10 
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CSA302-C1, G1 Art Since 1945 3cr 

Advanced study of the artists and issues of 

the visual arts since 1945, with emphasis 

on the arts of the 70's and 80's. Pre-requisites: 
CSA101 and CSA102 or permission of instructor. 
Mon—Thur, 6:30—9:30pm, Jun7—29 
Francine Koslow, Lab Fee $10 


CSB150-C1 American Thought & 

Government 3cr 

A solid introduction to the American past, 
concentrating on the development of American 
political institutions, but without ignoring gen- 
eral, cultural, social, and intellectual history. 
Mon—Thur, 6:30—9:30pm, Jun7—29 

Chris Stribakos, Lab Fee $10 


CSC100-C1 Written Communication 3cr 

An emphasis on the writing of correct and effec- 
tive English. Six to eight themes are required in 
addition to reading and discussion of outstand- 
ing pieces of fiction and non-fiction. Writing 
assignments range from subjective to research. 
Tues & Thur, 6:15—8:30pm, Jun]13—Aug17 
Fahamisha Brown, Lab Fee $10 


CSC200-C1 Literary Traditions 3cr 

An exploration of the sources of cuiture through 
a survey of some of the literary masterpieces of 
the past. The aim of the course is fo place in per- 
spective contemporary modes of thought and 
creative expression. 

Tues & Thur, 6:30—9:30pm, Jun13—Jul27 
Robert White, Lab Fee $10 


CSC3XX-C1, G1 Dramatic Screenwriting 3cr 
This is an advanced intensive course in the 
basics of cinematic story-telling. The course 
concentrates on the development and comple- 
tion of an original screenplay for a 15—20 min- 
ute film. 

Mon—Fri, 9am—12, Jul31—Aug18 

Inga Karetnikova, Lab Fee $10 

CSC401-C1, G1 Writing Children’s Literature 3cr 
Explores the world of children’s literature 
combining theoretical and practical aspects. 
Provides an opportunity for students to pursue 
creative writing for children. 

Mon-Fri, 9am—12, Jull0—28 

Leon Steinmetz 


Design 


DE212-C1 Two-Dimensional Design 3cr 
Interdisciplinary assignments in basic design 
involving typography, color, idea generation, 
and problem solving as if is applied to basic 
two-dimensional design. The course focuses 
on the tools, vocabulary, resources and basic 
skills of the designer. 

Mon & Wed, 6:30—9:30pm, Jun12—Jul26 
Heidi Larson, Lab Fee $20 


DE213-C1 Three-Dimensional Design 3cr 
Approaches the three-dimensional design 
process through problem solving. Objectives 
include research, idea generation and selec- 
tion/evaluation, design development and visual 
communication with models, and related 2D 
back-up. Assignments include architectural, 
interior, landscape, industrial design, furniture, 
or fashion issues. 

Tues & Thur, 6:30—9:30pm, Jun13—Jul27 
David Kessler, Lab Fee $20 


DE214-C1 Technical Drawing 3cr 

Basic instrumental drawing using the vocab- 
ulary of standard drafting procedures: lines, 
letters, symbols, and numbers, to convey 
technical information. 

Mon—Fri, 9am—1pm, Jun12—30 

Steve Belcher, Lab Fee $20 


DE224-C1 Conceptual Drawing 3cr 

Considers how to mentally and physically vis- 
ualize concepts. Stresses drawing and keeping 
a sketchpad. Complex visual ideas are evolved 
through creative rendering, blending, and com- 
posing of familiar objects. 

Tues & Thur, 6:30—9:30pm, Jun13—Jul27 
Teresa Flavin, Lab Fee $20 


DE260-C1 Typography 3cr 

A study of the design and use of basic let- 
terforms, typographic contrast, hierarchy of 
information, major type families and their char- 
acteristics and specifications, typographic grids 
and legibility. 

Tues & Thur, 6:30—9:30pm, Jun13—Jul27 
Chris Danemayer, Lab Fee $20 


DE285-C1 Human Figure Illustration 3cr 

A course to aid the student in learning more 
about drawing the human figure in a variety 
of situations. Basic anatomy is introduced. 
Illustrative in concept. ; 

Tues & Thur, 2—5pm, Junl3—Jul27 

Teresa Flavin, Lab Fee $20 


DE309 Introduction to Computer Design 3cr 
Introduction to the use of computers in design. 
Topics include: computer design history, 2-D 
image making, animation, 3-D uses, electronic 
publishing, computer aided design, and video 
output. Hands-on experience using Amiga com- 
puters and variety of 2-D design and imaging 
software packages. 

Section C1, G1, Mon—Fri, 9am—12, Jun12—30 
Jim Weiner, Lab Fee $100 

Section C2, G2, Mon—Fri, 9am—12, Jull0—28 
Jim Weiner, Lab Fee $100 


DE310-C1 Computer Design Applications | 3cr 
An extension of concepts and skills acquired 

in DE309. Visual projects are developed on 
professional IBM and Macintosh computer 
design systems, and a variety of 2-D imag- 

ing peripherals. Prerequisite: DE309 or 
equivalent experience. 

Section C1, G1, Mon—Fri, 9am—12, Jun12—30 
Toni Noah, Lab Fee $100 

Section C2, G2, Mon—Fri, 9am—12, Jull0—28 
Toni Noah, Lab Fee $100 


DE329-C1, G1 Freehand Drawing for 

Designers 3cr 

A study of freehand objective drawing with lec- 
tures and demonstrations on freehand perspec- 
tive methods, line tone drawings, composition, 
negative space, and subject and view selection. 
Tues & Thur, 6—10pm, Junl3—Jul27 

Robert Coppola, Lab Fee $20 


DE459-C1, G1 Marketing 3cr 

A lecture-discussion course designed to intro- 
duce the student to the basic principles of mar- 
keting and all its related activities. The nature 
of marketing, the cause and effect of human 
behavior on the market, product development 
and policies, management, decision-making, 
legal aspects, pricing, distribution, and research 
are discussed. Case study method is used as 
part of the analysis process. 

Mon & Wed, 6:30—9:30pm, Jun]2—Jul26 
Tom Burke, Jr. 


Graphic Design 

GD220-C1 Introduction to Graphic Design 3cr 
An applied approach to basic design principles 
and skills for students entering the graphic 
design major. The issue of design responsibility 
begins with the development of professional 
attitudes and approaches to problem solving 
while continuing to focus on the formal ele- 
ments of typography, color, and idea 
generation. 

Mon & Wed, 6:30—9:30pm, Junl2—Jul26 
Felice Regan, Lab Fee $20 
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GD311-C1, G1 Graphic Design I! 3cr 

Applied graphic design with emphasis on the 
role of typography and the development of 
strong visual concepts that communicate 
clearly to a targeted audience. A synthesis 

of image and typography is stressed. Pre- 
requisite: GD220. 

Mon & Wed, 6:30—9:30pm, Jun12—Jul26 
Tom Briggs, Lab Fee $20 


GD351-C1, G1 Production & Layout 3cr 

A basic course in the preparation of mechan- 
icals and the development of layout concepts 
emphasizing the integration of typography and 
visual imagery. Through class problems, lec- 
tures, demonstrations, and field trips the student 
considers alternatives in the preparation of 
camera-ready art, typography, uses of illus- 
trations and photography, copyfitting and 
printing processes. 

Tues & Thur, 6:30—9:30pm, Jun] 3—Jul27 
Marsha Hewitt, Lab Fee $20 


Illustration 


1L220-C1 Introduction to lilustration 3cr ~ 
Introduction to professional illustration, with 
emphasis on basic ideas, technique, media 
and skill development. 

Mon—Fri, 9am—12, Jun12—30 

Linda Bourke, Lab Fee $20 


1L310-C1, G1 Illustration II 3cr 

A continuation of the conceptual and technical 
development begun in IL220. 

Tues—Fri, 9am—1, Jun13—30 

Bill Commerford, Lab Fee $20 


I1L412-C1, G1 Illustrating Children’s Books 3cr 
Deals with all aspects of illustrating children’s 
books. Students gain practical experience in the 
various stages of book design, from initial con- 
ceptualization to the finished book. Explores a 
variety of media and techniques. 

Mon-Fri, 9am—12, Jul31—Aug18 

Leon Steinmetz 


Media & 
Performing 
Arts 


Filmmakin 

FM180-C1 Filmmaking | 3cr 

Beginning survey of many uses of motion pic- 
tures, from art to commerce. Hands-on produc- 
tion experience with basic equipment and an 
opportunity to analyze many different types of 
films from the production point of view. Includes 
a strong emphasis on the use of film as a fine- 
arf medium and its relationship to the avant- 
gardes of painting, poetry and music. 

Mon & Wed, 6—10pm, Jun12—Jul26 

Philip Solomon, Lab Fee $60 


Call 617-556-2555 to register by pho 


FM2XX-C1 16MM Film Production 3cr 

In a systematic and intensive approach to the 
filmmaking process, students will collaborate 
to conceive and produce a 16mm sound docu- 
mentary film. All preproduction, production, and 
post-production will take place during class 
time. Students will learn about and use the 
basic tools and materials of film, through class 
problems, lectures, demonstrations, and field 
trips. Technical workshops include basic optics, 
rephotography, lighting, sound recording 
(including synch sound), editing, preparation 
for mixing sound tracks and for conforming 
original and A and B rolling. All film costs — 
purchasing and raw stock and processing — 
are included in course lab fee. Open to all lev- 
els, from beginners to more advanced students. 
4 weekends, Saturdays & Sundays, 9am—5pm 
with a one-hour lunch break, Aug5—27 

Debbie Unger, Lab Fee $100 


Photography 

PH100-C1 Photography | 3cr 

A beginning course for students with an interest 
in creative work and study in black and white 
photography. Teaches exposure controls, cam- 
erd operation and rudimentary film developing 
and printing. 

Section C1, Mon & Wed, 6—10pm, 
Junl2—Jul26 

Henry Cataldo, Lab Fee $75 

Section C2, Mon—Fri, 9am—1pm, Jun12—30 
Joan Albert, Lab Fee $75 


PH268-C1 Photography II 3cr 

A more advanced course in the fundamentals 

of creative photography. Introduces principles of 
optics, cameras, films, photographic chemistry 
and materials. Continuous work and advance- 
ment through creative assignments in photo- 
graphing, processing, printing, and criticism. 
Mon—Fri, 9am—1pm, Jull0O—28 

Ron Morris, Lab Fee $75 


Fine Arts 2D 


Drawing & Painting 

FA100 Introduction to Painting 3cr 

An introduction fo painting using oils as a basic 
medium, with emphasis on traditional methods 
and familiarization with materials, through lec- 
tures and demonstrations. Occasional use of 
models included. 

Section C1, Mon & Wed, 6—10pm, 
Jun12—Jul26 

Ed Stitt, Lab Fee $25 

Section C2, Mon—Fri, 9am—1pm, Jun12—30 
Alvin Ouellet, Lab Fee $25 


FA103-C1 Watercolor 3cr 

In this course students develop technical 
knowledge of watercolor as a medium through 
involvement with traditional and contemporary 
art concerns. 

Mon—Fri, 9am—1pm, Jun12—30 

Kofi Kayiga, Lab Fee $25 


FA164-C1 Collage/Assemblage 3cr 

The creation of 2D and 3D compositions 

from a broad range of materials such as paper, 
metal, plastic, string, wood, paint, and crayon. 
Emphasis on the use of materials, structural 
techniques, and concepts. 

Mon & Thur, 6:30—10pm, Jun12—Aug3 
Maureen Cosgrove, Lab Fee $25 


FA2XX-C1 Mural Painting 3cr 

Introduces mural painting techniques for the 
beginner and experienced artist. Valuable meth- 
ods for working quickly, cleanly, and easily are 
applicable for painters, designers, etc. Students 
view exemplary work, visit notable works, and 
participate in painting a professional quality 
group mural. 

Mon—Fri, 9am—1pm, Jull0—28 

Francisco Mendez-Diez, Lab Fee $25 


FA200-C1 Intermediate Painting 3cr 

Painting in oils and acrylic with a heavy 
emphasis on drawing, composition and image- 
making. Prerequisite: FA100, or permission of 
instructor. 

Mon & Wed, 6—10pm, Jun12—Jul26 

David Tandy, Lab Fee $25 


FA202 Life Drawing 3cr 

Advanced study of figure drawing, the figure in 
space, and relational drawing of the figure. 
Section C1, Mon & Wed, 6—10pm, 
Jun12—Jul26 

Paul Rahilly, Lab Fee $25 

Section C2, Tues & Thur, 6—10pm, 
Jun13—Jul27 

Mohsen Saberi, Lab Fee $25 

Section C3, Mon—Fri, 9am—1pm, 
Jul31—Aug18 ; 

Paul Anderson, Lab Fee $25 


FA205/305/405-C1 Painting 6cr 

This course fills major studio requirements for — 
students admitted to the B. F.A. program. Itis also 
available to Continuing Education students who 
have completed FA100 Introduction fo Painting. 
Students in FA205/305/405 will meet for paint- 
ing, discussion, lectures and critiques. Students 
will have access to painting studio outside of 
regularly scheduled class hours. 

Mon-Fri, 9am—6pm, Jun12—30 

Sharon Dunn, Lab Fee $25 


FA211-C1 Abstract Painting 3cr 

An exploration of techniques and formal issues 
in abstract image making. Emphasis on locat- 
ing sources for imagery in the visual environ- — 
ment and from human emotions. cs 
Tues & Thur, 6—10pm, Jun13—Jul27 

John Seery, Lab Fee $25 


FA220-C1 Landscape Painting 3cr 

A study of painting outdoors, directly from 
nature. Students learn to respond to landscape 
in a variety of ways. Includes urbanscapes. 
Mon-Fri, 1—5pm, Jun12—30 

Kevin McLatchy, Lab Fee $25 

FA220-C2 Landscape Painting in Maine 3cr 
See Special Programs on pp. 8&9 for 
description. July 30—August 5 


FA220-C3 Landscape Painting 3cr 


A study of painting outdoors, directly from 
nature. Students learn to respond to landscape 
in a variety of ways. Includes all aspects of 
representational drawing especially as related 
to landscape and cityscape. Raindates include 
painting & drawing still life. 

Mon—Fri, 8:30am—12:30pm, Jun12—30 
Donna Hirt Keegan, Lab Fee $25 


FA221-C1 Renaissance Painting Techniques 3cr 
A study of the process of making luminous 
painting in the style of the Flemish masters. Stu- 
dents learn underpainting on a gesso ground 
and the Renaissance methods of applying 
layers of egg tempera and oil glazes. 

Mon & Wed, 6—10pm, Jun]2—Jul26 

David Small 


FA260 Portrait Drawing 3cr 
In this course students study drawing the head 


and figure in a variety of approaches, both 


modern and traditional, exploring a variety of 
media and techniques. 

Mon-Fri, 9am—1pm, Jun12—30 

Ed McCluney, Lab Fee $25 


FA359-C1, G1 Life Drawing & Anatomy 3cr 
Anatomy for the artist. A comprehensive 
analysis of the skeletal and muscular sys- 
tems through regular, organized lectures using 
the skeleton, casts, and slides. Drawing from 
the model will reinforce the information. 
Mon—Fri, 9am—1Ipm, Jun12—30 

Larry Collins, Lab Fee $25 


FA369-C1, G1 Life Painting 3cr 

Painting from the model, with emphasis on 
drawing and organization of pictorial elements. 
Discussion and analysis of painting in slide 
presentations. 

Mon-Fri, 9am—1pm, Jull0—28 

Arnold Trachtman, Lab Fee $25 

FA408-C1, G1 Drawing & Painting Workshop 3cr 
An intensive workshop encompassing a profes- 
sional attitude foward both painting and drawing. 
Mon-Fri, 9am—1pm, Jun12—30 

Bob Kuegel, Lab Fee $25 


_ Printmaking 


The Printmaking Studio will be closed this sum- 
mer due fo repairs. Printmaking classes will 
resume in the Fall. Check the Fall catalog, 
available mid-July for Fall printmaking classes. 
Screen Printing will be offered this summer in 
another location on campus. 


PM268-C1 Silkscreen Printing 3cr 

This course is an introduction to various pro- 
cesses in screen printing. Students learn color, 
design, and drawing using techniques from 
handcut through photographic stencil making. 
Mon—Fri, 9am—1pm, Jun12—30 

Felice Regan, Lab Fee $45 


USES 


Fine Arts 3D 


Ceramics 


CER201-C1 Basic Ceramics Studio 3cr 
Introduces students to a wide variety of 
handbuilding techniques, glazing and kiln 
firing. Slide lectures, demonstrations and 
critiques inclusive. 

Mon—Fri, 9am—1pm, Junl12—30 

Katrina Phillips, Lab Fee $70 


CER203-C1 Ceramic Wheelworking 3cr 
Introduces students to ceramic media with pri- 
mary focus on using the potter’s wheel. Func- 
tional and non-functional formats are explored, 
as are glazing and kiln-firing. 

Tues & Thur, 6—10pm, Jun]13—Jul27 

Ben Ryterband, Lab Fee $70 


CER304-C1, G1 Ceramic Sculpture 3cr 

An investigation of concepts, objects, installa- 
tions, and environments using ceramic mate- 
rials. Pre-requisite: Any 200-level Ceramic 
elective or permission of instructor. 

Mon & Wed, 6—10pm, Jun12—Jul26 

Nancy Aleo, Lab Fee $70 


Fibers 


FIB/PM2XX-C1 The Handmade Book 3cr 
Introduces students to a variety of bookbinding 
techniques, with an emphasis on the book as 
art form. The course explores traditional and 
experimental processes in bookbinding, paper- 
making, printmaking and marbling. 

Mon-Fri, 2—6pm, Jun12—30 

Meg Black, Lab Fee $70 


FIB222-C1 Introduction to Weaving 3cr 

An introduction to principles and techniques of 
floor loom weaving; including warp preparation, 
dressing the loom, basic loom controlled and 
weaver controlled weaves and pattern draft- 
ing. Slide presentations which emphasize a 
personal approach to the media are included. 
Mon—Fri, 9am—1pm, Jun12—30 

Erica Licea-Kane, Lab Fee $70 


FIB224/324-C1, G1 Papermaking 3cr 
Introduction to traditional and experimental 
methods of hand papermaking, with an empha- 
sis on using papermaking as an expressive art 
medium. Through demonstrations, workshops, 
and slide presentations, students explore the 
fundamental steps involved in papermaking. 
Students utilize their handmade papers and 
other media to further explore concepts and 
techniques in two and three-dimensional forms. 
(Advanced students or students who wish grad- 
uate credit may register for FIB324. ) 

Mon-Fri, 9am—2pm, Jul6—21 

Annie Silverman, Lab Fee $70 


Glass 


GL2XX-C1 Stained Glass 3cr 

Contemporary window fabricating using stained 
glass materials and methods. Students will 
develop an understanding of designing for 
stained glass through slide survey, lecture, field 
trips, assignments, demonstrations, critiques 
and construction of panels. Advanced tech- 
niques such as painting, silver staining and 
acid etching will be introduced. 

Mon & Wed, 6—10pm, Jun12—Jul26 

Linda Lichtman, Lab Fee $70 


GL131/231-C1 Glassblowing 6cr 

A course in basic glassblowing techniques. 
Includes demonstrations and progressively 
more difficult assignments. Group glassblowing 
“clinics” encourage team work. Slide lectures 


_ which briefly cover glass history and survey 


contemporary glass in depth are included. 
Mon-Fri, 9am—6pm, May 22—Jun12 
Bernie D'Onofrio, Lab Fee $100 


GL233-C1 Sculptural Glass 3cr 

Emphasizes individual expression using 

glass as d medium, encouraging experimental 
approaches fo glass fabricating, joining, com- 
bining with other materials, and some work with 
glass studio machinery. Individual assignments 
and instruction are combined with occasional 
group critiques. Lectures on historic and con- 
temporary glass art are included. 

Tues & Thur, 6—10pm, Juni3—Jul27 

Tom Scoon, Lab Fee $70 


Metals 


MTL2XX/3XX-C1, G1 Metal Forming & Patination 
for Sculptural Objects 3cr 

This course is designed as an intensive 
experience in metal forming approaches, 
construction, and patination. The instructor will 
coordinate students’ efforts to create sculptural 
hollow forms or vessels through techniques 
demonstrated by three visiting artists. Students 
will generate several ideas for vessels or formed 
objects with Susan Hamlet. They will create 
these through construction and forming fech- 
niques with Charles Crowley and develop a 
palette of surfaces and patinas with Claire 
Sanford. Students wishing to receive graduate 
credit should register for MTL3XX-G1. 
Schedule: Jul8—26 

Saturdays, 1}Oam—4pm, Sundays, 12—4pm, 
Mon—Wed, 9am—12 & 1—4pm and Friday, 
July 21, 10am—4pm. 

Joe Wood & Jill Slosburg Ackerman, 

Lab Fee $95 


Sculpture 


$C200-C1 Sculpture Studio 3cr 
Comprehensive studio of sculptural problems 


and applications including structural, technical, 


and environmental considerations. Materials 
include plaster, wire, wood, clay, etc. 
Mon-Fri, 9:30—1:30pm, Jull0—28 

Anna Poor, Lab Fee $70 


$C201-C1 Foundry Process in Sculpture 3cr 
Bronze and aluminum castings are made. 
Process of green sand, resin bonded sand and 
investment casting are done. Lost wax process 
includes melt-outs and burn-outs. 

Tues & Thur, 6—10pm, Junl3—Jul27 

John Wolfrum, Lab Fee $70 


$C251-C1 Figurative Clay 3cr 

A study of the construction of portrait and figure 
executed from life in clay. The course introduces 
the use of plaster as a casting medium. 
Mon—Fri, 9am—1pm, Jull0—28 

Nahid Mozayeni, Lab Fee $70 


$C253-C1 Welding 3cr 

A beginning course in the construction of 
steel sculpture produced through oxy-gas 
and are welding. ; 

Mon & Wed, 6—10pm, Jun]2—Jul26 
John Wolfrum, Lab Fee $70 


12 a 
90 Ossee 
Chly tif 


Biographies of Special Program faculty are on 
pages 12 & 13 

Please note: Any withdrawal from a non-credit 
workshop must be received by the Continuing 
Education office one full week prior to the first 
Class meeting in order to refund the Special Pro- 
gram Fee. (The Lab Charge and Registration Fee 
are forfeited in any case.) Withdrawals received 
later than one week prior to the first meeting 
forfeit all payments. 


Non-Credit Workshops 

All non-credit workshops include a $5 Registra- 
tion Fee, and their appropriate Special Program 
Fee and Lab-Charge 


Typography 
NCO007 Copyfitting Workshop 


This short and intensive workshop offers 
students hands-on experience in copyfitting 
manuscript to fit specific layouts of increasing 
complexity. Topics include type specification, 
use of a Haberule, discussion of typographic 
terminology (point sizes & leading), and 
character counting. Concentrated practice in 
class will provide students with a basic under- 
standing of this challenging and important 
design process. 

Instructor: Marsha Hewitt 

Schedule: Saturday, May 13, 9am—5pm with 
a one-hour lunch break. 

Costs: Pay a total of only $92 ($75 Special 
Program Fee, $12 Lab Charge & $5 Registra- 
tion Fee). 


Color 


NC005 Color for Designers: 
Color and Printing Processes z 


This one-day workshop will show you how to 
maximize your use of color in design and in its 
application to offset printing. Special attention 
will be given to the use of process and PMS 
inks, overprinting, trapping, screen combina- 
tions, duotones, paper selection, use of 3M 
color keys, additive/subtractive color effects, 
and terminology. Case histories and slides will 
be used to demonstrate these possibilities. 
Instructor: Bernard LaCasse 

Schedule: Saturday, June 17, 9am—5pm with 
ag one-hour lunch break. 

Costs: Pay a total of only $90 ($75 Special 
Program Fee, $10 Lab Charge & $5 Registra- 
tion Fee). 


Paste-Up 


NCOO6 Camera-Ready Art: 
Mechanicals/Paste-Up 
Everything You Need to Know 


This one-day hands-on workshop will famil- 
iarize participants with the tools and techniques 
necessary to produce professional mechaun- 
icals. Special attention will be given to photo 
preparation (cropping, scaling, special screens, 
manipulation), overlays, color breaks, use of 
materials, and printing jargon. A materials list 
will be provided upon registration. 

Instructor: Sandy Schafer 

Schedule: Saturday, June 17, 9am—5pm with 
a one-hour lunch break. 

Costs: Pay a total of only $92 ($75 Special 
Program Fee, $12 Lab Charge & $5 Registra- 
tion Fee). 


NCOO9 Desktop Publishing Workshop 


This “hands-on” workshop is designed to intro- 
duce the student to desktop publishing on the 
Macintosh. Text and graphic software and 
paste-up programs will be covered. Students 
will learn how to position text and graphics and 
edit on an electronic paste-up page. Enhance- 
ments such as headlines, or wraparound, 
boxes and ornamentation will also be covered. 
Prior experience with a computer, although 
helpful, is not required. Limited to 10 students. 
Instructor: Dianne Roman 

Schedule: Section C1, Monday & Wednesday 
evenings, 6:30—9:30pm, June 12—21 
Section C2, Monday & Wednesday Sl: 
6:30—9:30pm, July 10-19 

Costs: Pay a total of only $150 ($120 

Special Program Fee, $25 Lab Charge & $5 
Registration Fee). 


Brush Painting 


NCO11 Chinese Brush Painting 


Chinese Brush Painting is unique among the 
arts of the world in that jf combines elements of 
a cultural tradition dating back over 3000 years 
which is artistic, poetic & philosophical in a 
harmonious nature. In this workshop, we will 
start with basic strokes common to Chinese 
painting and calligraphy and continue with 
studies of bamboo, orchids, chrysanthemums, 
landscapes and birds. 

Instructor: S.E. Sun Lee 

Schedule: Thursdays, 9:30—11am, 
Jun15—Jul27 

Costs: Pay a total of $135 ($120 Special 
Program Fee, $10 Lab Charge & $5 Registra- 
tion Fee). 


Performance 
Workshop 


NCO12 Siteworks, A Performance Workshop 


In this workshop, we will develop sife-specific 
performances and installations. The workshop 
will take place at a beach. We will develop these 
works through guided exercises, improvisa- 
tions, visualizations, and meditations. We will 
work on developing ideas by the example of 
performers and environmental artists such as 
Robert Smithson, Christo, Linda Montano, 
Alan Kaprow and Mary Beth Edelson. Students 
are invited to bring ideas for performances 
and installations. We will travel to the sites 

by carpooling. 

Instructor: Audrey Colby 

Section C1, June 17, 9am—5pm, Section C2, 
June 24, 9am—5pm. 

Costs: Pay a total of $40 ($30 Special 
Program Fee, $5 Lab Charge & $5 Regis- 
tration Fee). 


Using Photographs 


NCO013 Old Photos, Found Photos, 
Instant Photos: Using Photographs 
for Creative Thinking 


A non-technical one-day workshop that uses 
photographs to document, narrate or explain 
elements in your personal life, environment or 
fantasy life. Your own snapshots, favorite pho- 
tographs, found photos and photos taken 

with Polaroid (instant) cameras will be used. 
Elements of photo-analysis, narration, mixed 
media, photo alteration, and decision making 
will be explored. We all take photographs and 
have snapshots all over our homes. Now you 
have the opportunity fo become more aware of 
these images and your own “visual thinking” 
No experience is necessary. 

Instructor: Robert Goss 

Schedule: Saturday, June 17, 9am—5pm with 
a one-hour lunch break. 

Costs: Pay a total of only $65 ($50 Special 
Program Fee, $10 Lab Charge & $5 Registra- 
tion Fee). 


Drawing Games 


NC014 Drawing Conclusions: A Series 
of Drawing Games 


An exciting and stimulating one-day work- 
shop (for all levels), that explores the potential 
of drawing. You will be dealing with the WHY 
rather than only the HOW of drawing. Drawing 
will become a method for developing your cre- 
ative thinking through various drawing games 
and events. You will work with a variety of tra- 
difional and non-traditional drawing materi- 
als and work on drawings individually and in 
groups. Size may vary from the personal to the 
public. You will be drawing in ways you never 
imagined possible. Through this worksho} 

you will become more aware of yourthin nking, 
behavior and decision makiag; and make some 
exciting drawings in thefrocess. 

Instructor: Robert Goss 

Schedule: Saturday, June 24, 9am—5pm 

with a one-hour lunch break. 

Costs: Pay @ total of only $65 ($50 Special 
Program Fee, $10 Lab Charge & $5 Registra- 
tion Fee). 


Pastels 


NCO16 Pastel-Making Workshop 


In this workshop, you will learn how to make 
pastel crayons. During the four-hour session 
you will create your own set of pastels in grada- 
tions of one color. Making pastels has several 
advantages over buying the commercial variety. 
They are significantly less expensive—often as 
little as one-fifth of the cost of store-bought soft 
pastels. Your homemade crayons are guaran- 
teed to be permanent and of the highest quality. 
You can make colors which are not available in 
stores. You will also learn how to make fix- 
atives, about papers and the preparation of 
other surfaces for pastel painting as well as the 
basic techniques for painting with your pastels 
and the care and storage of finished works. 
Bring to class: a palette knife or spatula for 
mixing dough, a clean glass or plexi-palette 

to use as a work surface. 

Instructor: Carol Bowen 

Schedule: Saturday, July 29, 1Oam—2pm. 
Costs: Pay a total of only $42 ($30 Special 
Program Fee, $7 Lab Charge & $5 Registra- 
tion Fee). 


Drawing 
Vinaearen 


NCO17 Representational Drawing Studio 


This three-day workshop (for all levels) will 
specifically address many of the important, 
but often intimidating, fundamenials of rep- 
resentational drawing. Perspective, light & 

shade, figure drawing, artistic ae oa 


quire enough knowledge of basics, 
ee rerition weak skills, and gain enough confi- 
dence to venture forth to more in-depth studies. 
Materials: Soff vine charcoal, kneaded era 

4-B pencil, straight-edge, rough new 
Instructor: Larry Collins 
Schedule: Three Saturdays, July 2 
& 12, 9am—5pm with a one-hou 
Costs: Pay a total of $135 ($120 
Program Fee, $10 Lab Charge 
tion Fee). 


NC019 Collage/Assemblage Workshop 
The medium of dite lh at will 


iaterials, ‘Giuree formal elements and his- 
torical sources. We will look at the work of 


Schedule: 3 
from 10am 
Costs: Pay a 
Program Fee, § 
tion Fee). 


Paper Workshops 


NCO21 Papermarbling & Bookbinding Workshop 


In this 2-day “hands-on” workshop, students 
will be introduced to the traditional European 
method of papermarbling and bookbinding. On 
day one, students will discover the simple, yet 
beautiful craft of papermarbling. The class will 
be fechnique oriented so students may fully 
understand the classical approach to paper- 
marbling. An overview of materials will be 
discussed to ensure that this technique can be 
duplicated at home or in the studio. On day two, 
the marbled papers made in the first class will 
be used for covers of hand-bound books. All 
techniques of bookbinding, vocabulary and 
proper fools will be used to give students a 
solid foundation in this beautiful and well- 
respected craft. 

Instructor: Meg Black 

Schedule: 2 Saturdays, June 10 & 11, 
9am—5pm, with a one-hour lunch break. 
Costs: Pay a total of $95 ($80 Special Program 
Fee, $10 Lab Charge, & $5 Registration Fee). 


NC022 Papermaking Workshop 


This two-day workshop introduces students 

to the craft of papermaking. Students learn the 
basic skills for forming sheets of handmade 
paper. A variety of materials suitable for pulp 
are discussed; dyeing methods and beating 
techniques are demonstrated. Emphasis is 
placed on recreating these methods at home as 
well as in fhe studio. Papercasting, mold mak- 
ing and paper forming for special purposes may 
‘s eopeanciod according to student interest. 


Sunday, June 18, 10am—5pm with a one-hour 
lunch break. 

Costs: Pay a total of $95 ($80 Special Program 
Fee, ue Lab He: & $5 Registration Fee). 


methadiicr Meee June 17, 9am— epi ond 


Sc edule: soe July 22, 9am—4 pm 
with a one-hour lunch break. 

Costs: Pay a total of only $65 ($50 Special 
Program Fee, $10 Lab Charge & $5 Registra- 
tion Fee). 


Fibers 


NC024 Handpainting on Fabric 


This workshop will be an intensive class in 
painting on fabric. Students will learn to mix 
dyes and pigments for painting on silk, cot- 
ton and rayon. Resists, dye shading, washes 
and steam-setting dyes will be taught. We will 
explore various uses for painted fabrics such as 
home furnishings, fashion and fine art pieces. 
Instructor: Margaret Ryding 

Schedule: Saturday, July 15, 10am—5pm 
and Sunday, July 16, 1—5pm. 

Costs: Pay a total of only $95 ($80 Special 
Program Fee, $10 Lab Charge & $5 Registra- 
tion Fee). 


Metals Workshops 


NC030 Model-Making for Metalsmiths 


In this workshop, students will have an oppor- 
tunity fo explore methods that will be helpful in 
generating new possibilities for hollow formed 
objects & vessels. Instructor will show slides 
and demonstrate innovative methods of idea 
forming. A hands-on workshop will be part of 
this experience. No experience is necessary, 
but sincere interest in metalsmithing is desired. 
Instructor: Susan Hamlet 

Schedule: Saturday, July 8, 10am—4pm & 
Sunday, July 9, 12—4pm. 

Costs: Pay a total of $110 ($80 Special 
Program Fee, $25 Lab Charge & 

$5 Registration Fee). 


NCO31 abled & Construction Methods 


In this rer ‘various ious lechnTeues¥equiced : 


to construct objects in metal will be demon- 
strated. Students will view slides of metalwork 
and participate in several forming and con- 
ting workshops. Prerequisite: A begin- 
metalsmithing course or permission of 
ctor. 

ctor: Charles Crowley 

dule: Saturday, July 15, 10am—4pm & 
hday July 16, 12—4pm 

Sts: Pay a total of $110 ($80 Special 

gram Fee, $25 Lab Charge & 


involves interesting surface treatment and 
patinas. Students will have the opportunity to 
examine the palette that is available through 
texture and patination. No experience is 
necessary, but sincere interest in metalsmith- 
ing is desired. 


ule: Friday, July 21, 


Pr s for 
Chinen 


Summer Art Program for Children 6-12 


In these classes we encourage children’s natu- 
ral ability to create. Through looking and talking 
we explore the relationship of art to the world 
around us. Classes provide children with a 
relaxed atmosphere that encourages individual 
expression appropriate for the child’s age 

and experience. 


Each week classes are designed around a 
theme which helps children generate ideas. The 
themes for the three weeks are People in their 
Habitats, Animals in their Habitats and Land, 
Water and Sky. Each week will have a differ- 
ent series of classes. Children can sign up for 
one fo three weeks. Classes will include art in 
motion, puppets, outdoor art, folk toys, floating 
sculpture, wind sculpture and lots af painting. 
Projects in painting, collage, clay, fiber and 
mixed media help children gain technical abili- 
ties. A morning snack will be provided. Children 
should bring lunch. 

Schedule: Monday—Friday, 9am—1pm 

Week 1 July 10-14 

Week 2 July 17—21 

Week 3 July 24—28 

Cost: $130 per week (sign up for one or 

more weeks). 


Trintje Jansen, Program Director 


For registration information and application 

form, contact the PCE office. For more informa- 

tion contact the Art Education Department, 
232-1555, ext. 411. 


NC040 Polaroid 20 x 
Workshop 


This five-day workshop e 
investigate in a studio env 
and aesthetic nature of the 
inch format camera 
eras in the world 


ment the technical 
aroid 20 x 24 
only five such cam- 
lew camera, on loan 
‘ation can stand more than 
its mount, has over six feet of 
uires a specially-trained oper- 
Workshop-iadividual experiences 
with this ultra- large instant camere-are-co! 
bined with demonstrations, slide presentations: 
and discussion. Individual sessions on the 
camera enable students to produce a small 
portfolio of 20 x 24 work by the end of the 
n. 


Painting in Maine 
FA220-C2 Painting in Maine 3cr 

An inspiring involvement with ocean and land- 
scape in southern Maine. Group critiques every 
day. Slide talks and discussions. Students may 
commute to class (approximately 75 miles 
from Boston) or arrange accommodations with 
the help of a comprehensive list provided by the 
instructor. The basic course is one week long. 
Course Description: See FA220 (listed under 
Fine Arts 2D, pp. 6&7). 

Instructor: Jeremy Foss ~ 

Location: In and arond Cape Neddick, Maine. 
Schedule: 9am—5pm, July 30—August 5, with 
additional evening critiques. 

Registration: Register for FA220-C2. Lab Fee 
$15. The list of accommodation possibilities will 
be mailed after registration is confirmed. 


Study Abroad 


Summer Study Abroad 


Have you ever thought of spending four weeks 
n Crete studying drawing and Minoan history? 
How about residing at an art college in London 
in close proximity to such prestigious museums 
as the Tate, The National and The British. Why 
nof spend a summer session in Tuscany in the 
heart of lfalian culture? Can you imagine study- 
ing with traditional Chinese painters at an art 
academy in China? 


If so, then perhaps you would be interested in 
participating in a three to four week international 
summer study program. Next summer (1990), 
the Massachusetts College of Art—Continuing 
Education Program will again offer students 

the opportunity to study in another country and 
challenge their creativity and intellectual curi- 
osity. Students participating in the summer 
study abroad programs will be able to earn 

3 to 6 academic credits. 


For further information on summer study abroad 
programs, please contact Jonathan Silverman, 
Director of Academic Advising and Off-Campus 
Programs by calling (617) 232-1555 x447. 
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Information 


Accreditation 


Accredited by the National Association of 
Schools of Art and Design and the New England 
Association of Schools and Colleges. 


Adaptive Environments 
Center 


Located on the eleventh floor of the Tower Build- 
ing, this center provides design training and 
consultation to human service and educational 
staff, families, and individuals with disabilities 
as well as fo design professionals and students. 
lt emphasizes self-help design—teaching peo- 
ple who aren’t designers how to incorporate 
design skills in their daily lives and work. The 
Access Hotline, 739-0088, provides informa- 
tion and referral. 


Cafeteria 


The MassArt Cafeteria is located on the third 
floor of the Tower Building and will be open from 
8:00am—2:00pm. 


Cancellation Announcements 


Cancellation of classes due to inclement 
weather is announced on these AM stations: 
WBZ (103), WHDH (85), WEEI (59), 

WRKO (68), WHTT (103), WBCN (104). The 
Division of Graduate and Continuing Education 
will be closed when the day division closes. If 
adverse weather conditions develop during the 
day, a decision to cancel classes will be made 
prior fo 2:30pm and will be broadcast on the 
above-mentioned radio stations. 


Campus Shuttle/Escort 
Service 


The Public Safety Department provides a 
Campus Shuftle/Escort Service to all members 
of the MassArf Community. The shuttle Service 
will be operating Monday—Friday from 5: 1 5pm— 
11:15pm each evening. For schedule informa- 
tion, contact Security. 


In addition to the Shuttle Service, after dark, any 
member of the MassArt Community may request 
a Walking Escort fo any MassArt parking lot or 
fo the “T” stop on Huntington or Longwood Ave- 
nue. All Pinkerton guards have been instructed 
to provide this service on your request. 


Darkroom Facilities 


Continuing Education students enrolled in pho- 
tography courses have access fo the darkroom 
facilities on the first floor of the Longwood Build- 
ing. During the fall and spring semesters the 
facilities are available Monday through Thurs- 
day from 5pm to 9pm, and at other times by 
arrangement with the Photography Coordinator. 
Hours during the summer semester are posted. 


Health and Fitness Center 


The Nautilus Health Fitness Center, located in 
the Collins Building 055 next to the Woodshop, 
features thirteen Nautilus machines, an exercy- 
cle, a rowing machine, a small assortment of 
free weights, mats, a weighted jump rope, and 
Q trained staff to help the novice user. The facili- 
ties are free fo the Mass Art Community. The 
operating hours will be posted at the beginning 
of each semester in the College Newsletter. 


I.D. Cards 


Loss should be reported to, and arrangements 
made for replacement with, Security. 


These cards are necessary for and useful in 
obtaining student discounts from many Boston 
businesses and institutions including access 
to the MFA, ICA, library, parking lots, exhibi- 
tions, etc. 


Please do not call the Continuing Education 
Office, if possible, for room locations. 


YO: spies 


Library 


The library maintains large circulating collec- 
tions of books, periodicals, slides, films, video- 
tapes, audio tapes, records, prints, microfilm 
8mm film loops, and pictures. 


The book collection is approximately 70,000 
volumes. Open stacks encourage browsing and 
allow easy selection of research materials. The 
professional library faculty provide instruction in 
the use of the collection, if assistance is needed. 


The film and video collection of over 500 titles is 
devoted to film history, art education, interviews 
with famous artists, and works of art. 


Located on the 12th & 13th floors of the Tower 
Building, its hours will be posted. 


Lost and Found 


This department is in the Security Office in the 
Tower Building. The College cannot assume 
responsibility for loss or damage to equipment. 


Media Services 


Slide projectors and other A-V equipment can 
be reserved in advance from the Media Services 
Office. A valid MassArt ID must be produced 
when borrowing equipment. Students are 
financially responsible for loss of or damage 

fo equipment. 


Museum Admission 


Admission to the Museum of Fine Arts and the 
Institute of Contemporary of Art is free with a 
valid MassArt photo ID. The Museum of Fine 
Arts, 465 Huntington Avenue, recorded informa- 
tion line 267-9377, open 1Oam—5pm Tuesday 
through Sunday, until ]Opm on Wednesdays, 
and the West Wing only until 10pm on Thurs- 
days and Fridays; the ICA, 955 Boylston Street, 
phone 266-5152, open 1 1am—5pm Wednes- 
day through Sunday and until 9pm on Fridays. 


Office of Career Resources 


6th Floor, Room T651 
Monday—Friday, 9am—Spm 
Extended hours one evening 
per week will be posted 


Career development and counseling is available 
fo currently enrolled PCE students. The use of 
the Career Library for grants and graduate 
school information is encouraged. Tapes and 
printed material regarding careers, law, and 
marketing for the artist and designer are avail- 
able upon request. Regular three hour evening 
workshops will be scheduled and announced 

in the MassArt Newsletter, and will be free with 

a MassArt ID. 


Parking 


Evening parking is free for continuing educa- 
tion students and faculty who present a valid 
MassArt ID card after 5pm. At the Huntington 
Campus, park in the Huntington Avenue lot. 

At the Longwood Building, park to the rear of 
the building (access from Longwood Avenue). 
Daytime parking for faculty is available at the 
Longwood and Huntington Avenue lots for a fee. 
Contact the college’s business office. Daytime 
parking for students is available only at the 
Huntington Avenue lot for a fee and only on a 
limited basis. Present your valid MassArt ID to 
the MASCO office in the Galleria on the corner 
of Longwood and Brookline Avenues, phone 
732-2384, 


Payment Obligations 


It is the policy of the college, that students or 
former students who are listed by the financial 
office as having unpaid debts for tuition or other 
college-related charges where said debts have 
been discharged by operation of law or where 
deferred payment of said debt has been agreed 
to by said college, will not (1) be issued any 
diploma to which said students might otherwise 
be entitled; (2) be permitted fo register for any 
program which said students might otherwise 
be eligible; and (3) be furnished a certified 
copy of any transcript (unless said transcript is 
needed to obtain any benefits related to service 
in the United States armed forces) although said 
students will be entitled, upon written request, 
to inspect and review uncertified copies of 

their transcripts. 


Policy on Non-Discrimination 


The Massachusetts College of Art does not dis- 
criminate in admission, access, or treatment in 
programs and activities or employment policies 
or practices on the basis of race, creed, sex, 
color, nationality or the ethnic origin, marital 
status, religion, age, or handicap. Accordingly, 
Massachusetts College off Arf complies with 
Title IV (34 C.F.R. Part 100) and Title VIII of the 
Civil Rights Act of 1964, Title IX of the Education 
Amendments of 1972 (34 C.F.R. Part 106), the 
Age Discrimination in Employment Act of 1963, 
Section 504 of the Rehabilitation Act of 1973 
(34C.F.R. Part 104), and other appropriate 
state and federal statutes, regulations and/or 
guidelines as they exist and may be amended 
from time to time. Inquiries regarding com- 
pliance with Title VI, Title IX, and Section 504 
may be directed to Theodore Landsmark, 
Assistant to the President, Massachusetts Col- 
lege of Art, 621 Huntington Avenue, Boston, MA 
02115, (617) 232-1555, or to Director, U.S. 
Department of Education, Office of Civil Rights, 
Region |, Boston, Massachusetts. 


Public Transportation 


The Tower, North, Collins, and Gym buildings 
are serviced by the Arborway/Huntington Ave. 
and Heath Street cars of fhe Green Line, letting 
off at the corner of Longwood and Huntington. 
The Arborway Line runs to Brigham Circle only, 
shuttle buses run from Copley station to Arbor- 
way. The Longwood Building can be reached by 
taking either of the buses which travel on Brook- 
line Avenue: the Chestnut Hill bus (between 
Kenmore and Chestnut Hill station via Brookline 
Village) or the Brighton Center bus (between 
Kenmore and Brighton Center via Brookline Vil- 
lage). The MBTA information line is 722-3200. 


Recreational Facilities 


The Office of Student Activities offers a wide vari- 
ety of recreational and educational activities 
during the Academic Year. 


There are a number of students interested in 
recreational sports such as swimming, aerobic 
dancing, yoga, volleyball, frisbee, ice hockey, 
squash, soccer and softball. Other special 
activitis have included Self-Defense and Rape 
Awareness Workshops. If you are interested in 
helping to develop, manage or play in any of 
these groups, or in proposing other sports pro- 
grams, contact the Office of Student Activities. 


DON’T FORGET TO CHECK THE BASKETBALL 
SCHEDULE FOR HOME GAMES! 


Spaces for Use: The following spaces are avail- 
able by request only for students, faculty and 
staff: Gym, Racquetball/Squash Courts, Ping 
Pong Room, Volleyball in Gym, Performance 
Studio for dance, exercise, aerobics, efc. and - 
the Wrestling Room. Requests from groups 
outside the College are charged at a rate of 

$15 per hour. 


YWCA Membership: YWCA membership at 140 
Clarendon Street, Boston, Copley T stop is avail- 
able fo Mass Art students for only $10.00 for a 
full year. The membershp provides the following 
services: swimming pool, derobics, nutrition, 
and health workshops, USA Cinema tickets for 
$3.00, discount parking at J. Hancock garage, 
access at YWCA nationally & internationally at 
no extra cost. 

For further information, call Elizabeth Rabbette, 
Director, Housing/Student Activities at 
232-1555, ext. 369. 


Room Locations 


Courses in Critical Studies and Design meet in 
the Tower Building on Huntington Avenue, Art 
Education, Fine Arts 2D and Core Foundation 
Program meet in the North, Collins and Gym 
buildings off Palace Road and the Kennedy 
Building on Huntington Avenue. Media & 
Performing Arts and Fine Arts 3D meet in the 
Longwood Building on Brookline Avenue 
near Children’s Hospital. Room numbers of 
specific courses will be announced by mail 
and posted at the entrances of all Buildings 
when classes begin. 


Safety in Studio Areas 


Toxic materials, foxic vapors and gases, and 
dangerous machinery are among the potential 
health hazards encountered by the studio artist. 
Students and faculty are urged to (1) familiarize 
themselves with possible health hazards in the 
areas in which they are working, and (2) utilize 
all available techniques and equipment to mini- 
mize hazards. In some areas the use of respi- 
rafors or safety goggles is a requirement at 

the College. 


Pregnant women, persons with respiratory 
problems, and persons placed under physical 
restriction by their physicians must make their 
conditions known fo instructors as soon as 
courses begin. Instructors with students with the 
above-named conditions must discuss each 
case with the College Nurse-Practitioner. In 
some cases the College may insist that a stu- 
dent withdraw from a course. 


Occupational hazards technology is rapidly 
growing and changing. Students and faculty 
with information, ideas, and concerns, or even 
just worries and suspicions are urged to contact 
the College’s Committee on Safety by calling 

the Nurse. 


Safety Outside the Building 


Students, faculty, and staff arriving at or depart- 
ing from the College after dark are urged to be 
careful. As with many city college campuses, 
the building‘s neighborhood sees little pedes- 
trian traffic after working hours. Those leaving 
the building, especially women, should walk in 
groups. In case of any difficulty or worry, please 
seek help immediately from the security guard 
at the front desk. If you have any questions, feel 
free fo contact the Chief of Security. 


School Store/Art Supplies 


The MassArt Store, on the second floor of the 
Tower Building, offers a wide variety of art sup- 
plies and photographic processing services. 
Hours are 8:30—5:00pm Monday through 
Friday. Extended hours at the beginning of each 
semester will be posted, phone 731-4378. 
Summer hours will be posted. 


Special Needs Access 


Our new campus is partially accessible fo wheel- 
chair users. If you use a wheelchair or have 
other special needs, please notify the Continu- 
ing Education Office at the time of your 
registration so that we can provide the best pos- 
sible access. We are committed fo moving 
Classes to accommodate mobility-impaired 
students. 


Student Center 


The Student Center is open Fall & Spring 
semesters only. 


Student Records 


According to Family Education Rights and 
Privacy Act of 1974 (Buckley Amendment), 
individual students have the right to review all 
Official records, files, and data related to them 
and the right to challenge the accuracy of the 
contents of such records. Further, the Act pro- 
hibits colleges and universities from releasing 
personally identifiable information. 


Supplies 

For the first class students should bring drawing 
materials, notebook and/or sketchbook. For 
advanced classes also bring samples of your 
own work. ' 
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The program of Continuing Education is self- 
funding; it is supported by its students’ tuition 
and fees. Its policies and procedures are estab- 
lished by the college. 


Admission 


All courses are open to adults and college- age 
students. High-school students are eligible to 
register for courses only on an audit basis and 
for special programs supervised by the Depart- 
“ment of Art Education. High-school seniors may 
enroll in 100-level courses for course-credit 
only by permission of the instructor, on the 
basis of a recommendation from the art depart- 
ment of the school the student is attending. 


Credit Toward Degrees 


Students planning to apply credit for Continu- 
ing Education courses toward a degree at Mas- 
sachusetts College of Art should consult the 
Admissions Office of the College, 232—1555, 
ext. 375, to determine the suitability of courses 
for the desired degree Program. 


_ Transfer Credit for studio courses in degree pro- 
grams is based on portfolio review. Students 
planning to apply for admission to degree or 
certificate programs at the Massachusetts Col- 
lege of Art should retain all course materials for 
such review in the Admissions Office. 
All courses are 3-credit unless otherwise 
marked. Courses numbered in the 100-299. 
series may be taken only for undergraduate 
credit. Courses numbered in the 300—499 
series may be taken for either undergraduate or 
graduate credit. Courses numbered 500 and 
above may be. taken only for graduate credit. 
Students matriculated in the M.F.A. and M.S.A.E. 
s at the Massachusetts College of Art 
to enroll in a course in the 300—499 
have the permission of their 
instructor of the course, and the 
of the department in which the 
course is offered. In addition, they are required 
to develop, with the instructor, a course-work 
proposal describing advanced projects for ful- 
fillment of the requirements of graduate credit. 
The proposal form will become part of the stu- 
dent's record. This requirement does not apply 
to non-matriculated students asravig for 
graduate credit. 


Inder endent Study 


Ifa course appropriate toa student's needs i is 
not offered in a given session, a student may 
apply for an independent study project. 


The following application procedure must be 

_ completed within two weeks of the beginning of 
_ the session: 

as 


velop in consultation with a faculty advisor 
approved Continuing Education or day 
1001 faculty member) a thorough descrip- 
1 of the project and a proposed schedule 


0 tain an imalapendelt Study Form from the 
Continuing Education Office. 

eh 

’ Complete everything on the form above the 
line “Approved” and obtain the signatures of 
the faculty advisor and his or her department 
j chairperson. 

4. 

Complete a Continuing Education Registra- 
tion Form. : 

5. 

Attach independent fae form to registra- 
tion form and return to Continuing Education 
with payment. 


Noi dependent study projects will be processed 
) han three credits. No independent 
ts will be processed later than two 
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Change of Course/Add-Dro 


A student who is already registered in a Con- 
tinuing Education course may change a course 
by completing an Add/Drop Form available 

in the Continuing Education office and submit- 
ting it with a $5.00 change-of-course fee to 
that office. A student will be admitted to the 
requested course on a space-available basis or 
through the instructor's permission. 


Change of Credit Status 


Once registered, students who wish to change 
from one level of credit to another (e.g., from 
undergraduate to graduate) or from audit to 
credit or vice-versa, must submit a completed 
Add/Drop Form, signed by the course’s instruc- 
tor and accompanied by a $5.00 change of 
course fee, before the third class meeting. 
Withdrawal 

A student may withdraw from a course by 
completing an Add/Drop Form available in the 
Continuing Education Office and submitting it 
with a $5.00 change-of-course fee fo that office. 
Refunds are made according to the schedule 
appearing in the “Financial Information” section 
of this brochure. A student who drops a course 
after the refund period should still complete and 
submit an Add/Drop Form. Failure to do so may 
result in an evaluation of No Credit instead 

of Withdrawal. 


Grading System 


The Design, Art Education, Critical Studies & 
Fine Arts 3D Department faculties have voted 
to move fo a letter grading system beginning 

in September, 1988. At that time, all grades in 
courses offered by these Departments will con- 
form to the new system except in the case of 
students who entered degree programs prior 

to September, 1988. Media & Performing 

Arts and Fine Arts 2D will retain the Pass/ 
No-Credit system. 

P—Pass: The designation signifying successful 
completion of the course requirements. 
INC—Incomplete: A temporary designation, 
meaning all course requirements must be met 
by the subsequent midsemester. 
W-—Withdrew: Signifies that the student 
withdrew from the course before the end of 

the semester. This designation will appear on 
the student's evaluation report at the end of the 
semester, but will not be recorded on his/her 
permanent transcript. 

NC—No Credit, No Record: Signifies that the 
student's work was not acceptable in the course 
and therefore credit cannot be granted. This 
designation will apppear on the student's eval- 
uation report at the end of the semester, but will 
not be recorded on his/her permanent transcript. 


Auditing 


All courses can be audited if space is available 
or by the instructor's permission. Students who 
register for a course on an audit basis may, and 
are encouraged to, participate in all course 
activities. However, they will not receive formal 
evaluation of their performance. Record of 

their attendance will appear on the transcripts 
of matriculated students but not Continuing 
Education students unless requested. 


Transcripts 


There is a $2.00 charge (check or money 
order) for each official transcript, including the 
first. There is a $1.00 charge for each unofficial 
transcript, including the first. Request transcripts 
10 days before they are needed, by mail or in 
person. Telephone requests cannot be accepted. 
A letter request should include the student's 
name (and student's name at time of enroll- 
ment, if different), address, home and work 
telephone numbers, social security number, 
dates of attendance, and list of courses taken. 


Keer ‘ai Copy _ 


The College urges you to maintain a ee of all 


transactions regarding your. enrollment. If you 
' conduct business over the telephone, be sure to 
request ¢ 
whom you speak. 


‘and record the name of the person with 
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Tuition 

Tuition for a 3-credit course is as follows: 
Undergraduate $225 ) ($75 per r credit) 
Graduate $300 ($100 per credit) 
Audit $195 ($65 per credit) 
Lab Charge 


These charges cover the cost of supplies and 
services requested by each instructor and vary 
accordingly. Lab charges are not refundable 
after the first class meeting whether or not the 
student attends. 


Fees 


All students, whether tuition-exempt or not, 
must pay the photo |.D., registration, library, 
and student services fees ($49); and if appli- 
cable, lab charges. 


Photo I.D. $ 1.00* 
Registration $22.00* 
Library, Exhibitions, & Museum $17.50* 
Student Services _ __$ 6.00* 
Breakage Fee $ 5.00* 
Late Registration $10.00 
Change of Course $ 5.00 
Non-Credit Registration $ 5.00 


*Mandatory fees 


FEES ARE NOT REFUNDABLE unless the course 
is cancelled by the Continuing Education Office. 
If the student withdraws from a course, the stu- 
dent forfeits all fees. See refund schedule. 


Bounced Check 

Students will be charged for a bounced check. 
Students who bounce a check will not be allowed 
fo make future payments by personal check. 


$15.00 


Bounced Check Charge 
Financial Aid 
Enrollment in the Program of Continuing Educa- 
tion at this college, as it is d non-matriculating 


program, is usually of itself not an adequate 
basis for Pell grants, or NDSL or FISL loans. 


Students who are matriculated in other degree- 
granting programs may be able to use financial 
aid granted on that basis. 


Students whose tuition is being paid by a third 
party (e.g., Mass Rehab., private employer) 
must have a method and schedule of payment 
approved by the Continuing Education Office at 
the time of registration. ; 
Unless covered by the preceding paragraph, 

no requests for delayed, deferred or partial pay- 
ment of tuition will be honored by the Continuing 
Education Office. All costs must be paid in full at 
the time of registration. 


Tuition Exemption Policy 


Students with tuition exemptions may register at 
the end of the registration period. Enrollment is 
on a space available basis, and only in courses 
that have met the minimum enrollment criteria. 
Students who claim tuition exemption for any 
reason must do so af the time of registration. 
The program cannot refund tuition payment 

on the basis of retroactive tuition exemption. 
Students will be notified by the PCE office if 

they have been admitted to a class. 


Age-Based Exemptions 


There is no tuition charge for persons 60 years 
of age or older. However, all fees must be paid. 
Proof of age is required at the time of registra- 
tion. Enrollment is based on the conditions 
indicated in the “Tuition Exemption Policy’ 


Veterans 

Most veterans residing in Massachusetts are 
eligible for a tuition waiver. The specific require- 
ments must be satisfied as follows: 

World War I! & Korean Veterans 

if 


‘At least 90 days active duty between September 
16, 1940 and December 31, 1946 OR 


2s 
At pp oes edad acres between June 25, 
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Academic and Financial Information for 
Continuing Education Courses 


3. 

Discharge other than dishonorable. 

4, 

Present copy of DD214 at time of registration. 
5 


Resident of Massachusetts. 

6. 

Maximum of 120 semester hours of tuition 
exemptions not reached. 

Vietnam Veterans 

i 

At least 180 days active duty between February 
1, 1955 and August 5, 1964, OR 

2, 

At least 90 days active duty between August 5, 
1964 and May 7, 1975. 

3; 

Discharge other than dishonorable. 

4 


Present copy of DD214 at time of registration. 
5 


Resident of Massachusetts at time of induction 
or Resident of Massachusetts for last two years 
(proof of residency required). 

6. 

Enrolled in degree or certificate program. 


Maximum of 130 semester hours of tuition 
exemptions not reached. 


In addition fo above requirements, Veterans are 
also subject fo the terms and conditions stated 
in the Tuition Exemption Policy. 


State Employees Eligible 


for Tuition Benefits 


State employees, through contract negotiated 
benefits, are entitled fo a tuition reduction for 
courses taken through Continuing Education. 
Tuition reductions are generally never greater 
than 50%, but may be lower in certain 
instances. Fees must be paid in full. 


State employees must submit a form from 

their personnel office when they register. State 
employees are subject to the terms and condi- 
tions indicated in the Tuition Exemption Policy. 


Refund Schedule 


100% of tuition & lab charge before the 1st 
class meeting. 

80% of tuition only before the 2nd class meeting. 
50% of tuition only before the 3rd class meeting. 
NO REFUNDS after the 3rd class meeting 
whether or not the student attends. 


Refunds of Tuition & Lab Charge 

To request a refund because of a withdrawal 

or because the college has cancelled a course, 
complete an Add/Drop Form available in the 
Continuing Education Office, and submit it to 
that office. Withdrawals by mail are accepted; 
the effective date of withdrawal is the date the 
letter is postmarked. Withdrawals by Telephone 
Cannot be Accepted. 


Please note that fees are not refunded unless the 
course is cancelled by the Continuing Education 
Office. If a student withdraws from a course, the 

student forfeits all fees. 


Processing of refund checks takes a minimum. 
of six weeks. 


Refunds for MasterCard and Visa are credited 
fo your account. 


Non-Credit Workshops 


Tuition exemption does not apply to non-credit 
workshops. Students pay Special Program Fee, 
Lab Fee and a $5.00 Registration Fee. For infor- 
mation about specific workshops, see 

pp. 8-9. 


Any withdrawal from a non-credit workshop 
must be received by the Continuing Education 
Office one full week prior to the first class meet- 
ing in order to refund the Special Program Fee. 
(The Lab Charge and Registration Fee are for- 
feited in any case. ) 


Withdrawals received later than one week prior 
to the first meeting forfeit all payments. 
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Professional & Continuing Education 


Agush, Amelia, Designer, Amelia Robin Paper 
Sculptures: B.F.A., Massachusetts College of 
Art; designer of paper and advertizing displays 
for Twentieth Century Fox, Family Circle Maga- 
zine, Prime, Slide Graphics, Filene’s, etc., 2 
gold medals, silver and bronze medals from 
A.M.I. (Association for Multi-lmage); paper 
sculptures for AMI regional convention, 1985. 


Albert, Joan, Photographer: B.A., St. Mary’s 
College, Notre Dame, Indiana; M.F.A., Massa- 
chusetts College of Art; prints in the collection 
of the Museum of Modern Art, New York. 


Aleo, Nancy, Artist; Instructor, Massachusetts 
College of Art: B.F.A., Massachusetts College 
of Art; M.F.A., Cranbrook Academy of Art; works 
recently exhibited at The Bostonian Gallery at 
Boston City Hall; The Boston Drawing Show, 
Boston Center for the Arts; Attleboro Museum; 
1988 Massachusetts Artists Fellowship Recip- 
ient in Painting. 


Anderson, Paul, Artist-Lecturer, Northeastern 
University; Consultant Head of Color Depart- 
ment, Cyrk Silk Screen Co.: B.S.Ed., Tufts 
University; M.F.A., Massachusetts College of Art; 
solo exhibition, Ward-Nasse Gallery, N.Y.; Mas- 
sachusetis Council on the Arts and Humanities 
Award (painting), 1984—85. 


Baker, John, Professor of Art History, Massachu- 
setts College of Art: A.B., Clark University; A.M., 
Ph.D., Brown University; author of Henry Lee 
McFee and Formalist Realism in American Still 
Life: 1923—1936, Bucknell University Press, 
1986; O. Louis Gugliemi: A Retrospective Exhi- 
bition, Whitney Museum, 1979; exhibitions: - 
Marisa del Re Gallery, New York, 1980. 


Bapst, Sarah, Sculptor: M.F.A., Cranbrook 
Academy of Art; B.A., Indiana University; Mas- 
sachusetts Artist in Residence (Lunenberg, MA), 
1980; Painting Fellowship Recipient, Artists 
Foundation, 1978. 


Belcher, Steven, Artist; Freelance Delineator- 
Designer: M.F.A., School of the Chicago Art 
Institute; Diploma, School of the Worcester 
Art Museum; various individual and group 
exhibitions. 


Black, Meg, Paper Artist, Instructor of paper- 
making and bookbinding at the Brookline Arts 
Center and Brockton Art Museum: B.F.A., State 
University of New York at Oswego; M.F.A. Can- 
didate, Massachusetts College of Art; studied 
with Susan Kink/Director of Women’s Graphic 
Cir., Los Angeles; exhibited in several New York 
State galleries; one-woman show, ArtWorks 
Gallery, Syracuse, New York. 


Bourke, Linda, Illustrator; Designer: B.F.A., 
Massachusetts College of Art; author and/or 
illustrator of ten books, including A show of 
Hands and It’s Your Move; recipient of several 
book awards; exhibits at Nichols College, the 
Gutman Library, and the Master Eagle Gallery. 


Bowen, Carol, Artist/Painter: B.A., Mt. Holyoke 
College; M.F.A., Tulane University; taught at 
Tulane University & Scituate Art Association; 
exhibited at Scituate Art Association Gallery, 
University of Massachusetts, 1986; Quincy 
Cooperative Bank Galleria, One Woman Show, 
1987. 
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Briggs, Thomas, Assistant Professor of 

Graphic Design, Massachusetts College of Art: 
B.F.A., Massachusetts College of Art; M.F.A., 
Rochester Institute of Technology; Staff Designer, 
Cambridge Seven Associates, 1967—71; 
Partner, Omnigraphics, Inc., Cambridge, MA, 
1975-1987; Award of Excellence, A.1.G.A., 
1981; Bicentennial Exhibition Design, Harvard 
University; Awards, Art Directors Club of Boston, 
The Creative Club of Boston, 1976-88. 


Brown, Fahamisha, Lecturer, Black Studies 
Program, Boston College; Free-lance writer, 
publicist, announcer & actor: B.A., M.A., Loyola 
University, Chicago; studied at Yale University 
and University of Ibadan, research in Yoruba 
and African Theater; writer, producer 

and host of “Black Perspectives” for WMBR- 
Cambridge; founding member of Kuumba 
Theatre of Chicago. 


Burke, Jr., Thomas, President, Burke Commu- 
nication Design Consultants: B.A., Brown 
University. 


Cataldo, Henry, Photographer: B.S., Stonehill 
College; B.F.A., Massachusetts College of Art; 
M.F.A., Yale University; work exhibited at 
Somerville Artist Grant show, Northern Essex 
Community College, and M.1.T. 


Colby, Audrey, Performer, Filmmaker, Video 
Artist, Collage Artist: B.A., SUNY-Binghamton; 
M.F.A., Massachusetts College of Art, performed 
and exhibited works Thompson Gallery, Boston 
Center for the Arts & Mobius. 


Collins, Larry, Painter: B.F.A., University of 
Oklahoma; M.F.A., Massachusetts College of 
Art; Exhibited at National Academy of Design, 
New York; Pennsylvania State University; New 
York University; Oklahoma Art Center; First Street 
Gallery, New York; Butler Institute of American 
Art; New York Public Library; Gumps’ Gallery, 
San Francisco; work in the collections of: 
Sheldon Memorial Art Gallery, Museum of Art, 
University of Oklahoma; Mabee-Gerrer Museum 
of Art; Creative Arts Studies Fellowship for travel 
in Italy, 1984; La Napoule Art Foundation 
Scholar, 1986; American Artist Golden Anni- 
versary Traveling Exhibition, 1987; New 
Hampshire State Council on the Arts Grant 

for painting, 1988. 


Commerford, Bill, Designer/Iilustrator, 
Creative Director for Th’Artists Eyes: B.F.A., 
M.F.A., Boston University; Type Director, 

T.J. Lyons Antique Type Collection; Illustration 
Awards; Art Directors Club of Boston and Best 
of 50 Years, Yankee Magazine. 


Coppola, Robert, Associate Professor of Design: 
B.A., Catholic University of America; M.A., 
Cornell University; numerous publications and 
private architectural practice. 


Cosgrove, Maureen, Collage Artist, Tap Dancer, 
Writer, Sound and Performance Artist: M.F.A. 
candidate, Massachusetts College of Art; chore- 
ographs, teaches and performs tap dance; has 
been making collages for 25 years; received 
grants from the Massachusetts Council on the 
Arts and Humanities, Arts on the Line and the 
Massachusetts Arts Lottery. 


Couch, Michael, Sculptor: B.F.A., Kansas City 
Art Institute; M.F.A., Ohio State University; work 
exhibited at: 1979, Arizona State University, 
Visa-Versa; 1980, Swain School of Design; 
1986, A.S.A.G.E. Gallery, N.Y.C.; 1987, Artist 
Foundation finalist. 


Crowley, Charles, Artist/Metalsmith: B.F.A., 
Boston University, Program in Artisanry; studied 
metal spinning techniques at P.J. Gill Co., 
Woburn, Halibut Point Pewter, Gloucester: Exhi- 
bitions: Meredith Gallery, Baltimore, The Gallery 
at Workbench, New York, Craft Alliance, 1987; 
work included in the permanent collection of the 
Museum of Fine Arts and private collections; 
established “Top Dog Studio” a small cooper- 
ative metal shop. 


Cusack, Nancy, A.T.R., Associate Professor, 
Chairperson of Core Foundation Studio Depart- 
ment, Massachusetts College of Art: B.A., 
Boston College; M.Ed., Lesley College. 


Danemayer, Chris, Graphic Designer, Digital 
Equipment Corporation: B.S.D., University of 
Cincinnati—College of Design, Architecture, Art 
and Planning. 


Dempsey, Tom, Painter: B.F.A., Massachusetts 
College of Art; M.F.A., Massachusetts College of 
Art; Massachusetts Arts Lottery Grant, Cam- 
bridge Arts Council, 1987-1988. 


D'Onofrio, Bernie, Artist: B.F.A., University of 
Massachusetts, Amherst; M.F.A., Kent State 
University; Exhibitions: Snyderman, Betsy 
Rosenfield, Habitat, & Heller galleries; Collec- 
tions: Detroit Art Institute; Permanent Collec- 
tion, International Glass Museum, Denmark; 
Solo Exhibition, Chicago International New 
Art Forms. 


Dunn, Sharon, Assistant Professor, Massa- 
chusetts College of Art, Artist: B.F.A., Boston 
University, S.M.Vis.S., Massachusetts Institute 
of Technology. 

Flavin, Teresa, Instructor of Illustration, Massa- 
chusetts College of Art: B.F.A., M.F.A., Syracuse 
University. 


Foss, Jeremy, Professor of Painting, Massachu- 
setts College of Art: B.A., Middlebury College; 
C.F.A., Ruskin School of Art, Oxford University; 
represented by Tibor De Nagy Gallery, New 
York, NY. 


Friedman, Irene, Instructor of Design, Massa- 
chusetts College of Art: B.S., Industrial Design, 
University of Michigan; Industrial Design 
Consultant. 


Goss, Robert, Artist working with altered photo- 
graphic images, sound art and performance: 
B.F.A., Penn State, M.F.A., University of Wis- 
consin, attended Pratt Institute and the Slade 
School of Art in London; member of Bromfield 
Gallery, Boston, and the Soho Photo Gallery, 
New York City; exhibited at Boston Center for 
the Arts and Gallery NAGA; performed at 
Mobius, Boston; actively involved in the 
Brickbottom Artist Coop. 


Hewitt, Marsha, Freelance graphic designer and 
educator: B.F.A. in Design, B.A., in Psychology, 
M.A. in Educational Psychology, University of 
Michigan; design clients include publications, 
hospitals, colleges and corporations. 


Karetnikova, Inga, Ph.D. in Art History and M.A. 
in Cinema, Academy of Arts, USSR; former Car- 
negie Mellon and Guggenheim Fellow; Assistant 
Professor, Emerson College; published several 
books and numerous articles on film and art in 
her native Moscow and Europe; author of scripts 
for film and TV, currently writer of special pro- 
grams for the BBC in London. 


Kayiga, Kofi, Professor of Painting, Massachu- 
setts College of Art: Diploma, Jamaica School 
of Art; MArt, A.R.C.A., M.A.R.C.A., Royal College 
of Art, London; artist in residence, AAMARP at 
Northeastern University. 


Keegan, Donna Hirt, Associate Professor of Fine 
Arts 2D, Massachusetts College of Art: B.F.A., 
University of Michigan; M.F.A., University of 
Wisconsin; exhibitions: Smithsonian Institution, 
Museum of Fine Arts, Bard College, University 
of Vermont, Alan Stone Gallery, Alan Klein 
Gallery; illustrator for Warner Brothers and MCA 
records, etc. 


Kessler, David, Principal, David Kessler Associ- 
ates Industrial Designers; Instructor in Industrial 
Design, Massachusetts College of Art: B.A., 
Case Western Reserve University; M.1.D., Rhode 
Island School of Design. 


Koslow, Francine, Art Historian, Art Critic, 
Reviewer, ArtForum, Freelance curator, journal- 
ist; contributor to Contemporanea Magazine: 
B.A., Brandeis University; M.A., University of 
California, Berkeley; Ph.D., Boston University; 
“Henry David Thoreau as a Source for Artistic 
Inspiration’ 1984, DeCordova & catalogue; 
“The Starn Twins’ Print Collector’s Newsletter. 


Kuegel, Robert, Artist: B.F.A., Massachusetts 
College of Art; M.F.A., Yale University; repre- 
sented by Wilhelm Gallery, Houston, Texas, 
and Scottsdale, Arizona. stm 
LaCasse, Bernard, Partner, Schafer/LaCasse 
Design: B.F.A., Massachusetts College of Art; 
Fellow, Center for Public Design; Exhibitions: 
University of Massachusetts; Paul Creative Arts 
Center, University of New Hampshire; Prov- 
incetown Art Museum; Wistariahurst Museum; 
Cambridge Multicultural Arts Center; Print Mag- 
azine Regional Awards. 


Larson, Heidi, Art Teacher, Freelance Designer: 
B.F.A., Design, Massachusetts College of Art; Art 
Education Certification Graduate, Massachu- 
setts College of Art. 


Licea-Kane, Erica, Fiber and Textile Artist: B.F.A., 
Parsons School of Design, M.F.A., Massachu- 
setts College of Art; Fiberarts Magazine review; 
Young Americans Winner; Arts Lottery Recipient; 
group shows at Boston University, Northeastern 
University and Federal Reserve Bank. 


Lee, Sheng-Chia Sun, Teacher of Chinese Brush 
Painting with emphasis on landscape, flowers, 
birds & calligraphy: Fu-Jen Catholic University, 
Peking, China; studied with master artist Pro- 
fessor Pu-Hsm-Yu and master artist Profes- 

sor Hunag Chun-Pi; exhibits include the M.I.T. 
Student Center Gallery, The Chinese Cultural 
Institute and 2 one-person shows aft the 
Nashrudin Gallery as well as exhibitions of 
famous painters from the Republic of China. 


Lichtman, Linda, B.F.A., Massachusetts College 
of Art; studied stained glass at the School of the 
Museum of Fine Arts; apprenticed to Master 
Glass Painters, England & Canada; exhibitions: 
one woman show of Glass Tapestries at Project 
Arts Center; group shows include: /nfernational 
Flatglass, 36 women from 12 countries travel- 

_ ing in Europe through 1989; received grants 
__ from Cambridge Arts Council and the Artists 
Foundation to design and fabricate stained 
glass windows for public buildings in 
Cambridge; current architectural glass work 
includes several public buildings and non- 
profit institutions. 


McLatchy, Kevin, Artist, Lecturer in Art at 
Northeastern University and Curry College: 
B.S., Boston State College; Diploma, School 
of the Museum of Fine Arts; M.F.A., Massachu- 
setts College of Art; exhibitions in Boston and 
New York; represented by Adler/Berick Fine 
Arts Services. 


McLuney, Edward, Illustrator, Printmaker: B.A., 
Virginia State College; B.F.A., Viriginia State Col- 
lege; M.F.A., University of Massachusetts at 
Amherst; ten one-man shows, 1983-84; 
illustrator of two books. 


Mendez-Diez, Painter/Printmaker/Educator; 
Consultant/Museum of Fine Arts, Artful Adven- 
tures Program; Professor of Art, Roxbury Com- 
munity College: Fifth Year Diploma, School of 
the Museum of Fine Arts; Printmaker/Hispanic 
America Specialist: Project Four Worlds & 
Neighborhood Arts Center, 1979-87; exhibited 
at Green Street Gallery, 1987; murals: Brockton 
Art Museum & YMCA/Salem. 

Monafo, Janet, Artist: B.A., Regis College; 
National Endowment for the Arts Grant for 
Painting, 1982; one-person show at Sherry 
French Gallery, New York, 1989; at Allan Stone 
Gallery, New York, 1984; group shows include: 
American Academy and Institute of Arts and 
Letters, New York, 1983; “Contemporary 
Portraits; Boston University, 1983, “Contem- 
porary New England Still Life” DeCordova 
Museum, 1984. 


Morris, Ron, B.A., University of Louisville; 
M.F.A., Massachusetts College of Art; exhibited 
at: Rhode Island School of Design; Memphis 
Academy of Art; Vision Gallery; Addison Gallery 
of American Art; Hudson River Museum. 


Saliani Mozayeni, Nahid, Sculptor: Certificate of 
Graduate Studies, Ecole des Beaux-Arts, Paris; 
Diploma in Sculpture, Rome Academy of Fine 
Arts, Rome; Assistant Professor, University of 
Tehran, College of Architecture and Applied Arts, 
1966-80; Special Advisor in the Selecting 
Committee for Sculptures and Architectural 
Landmarks, Ministry of Culture and Arts, Tehran, 
1968-79. 


Noah, Toni, Instructor, Massachusetts College of 
Art; Artist: B.S., University of Illinois at Chicago. 


Ouellet, Alvin, Instructor: Massachusetts Col- 
lege of Art; B.F.A., Massachusetts College of Art; 
M.F.A., Massachusetts College of Art; recently 
commissioned to paint murals for the town of 
Waltham’s 150th anniversary celebration. 


Peterson, Benjamin, Assistant Professor of 
Painting, Massachusetts College of Art: A.B., 
North Carolina University; M.F.A., Hartford Art 
School— University of Hartford; selected exhibi- 
tions: The School of the Art Institute of Chicago; 
Slater Museum, Connecticut; C & D Edition/New 
York; St. Anne’s Museum/Barbados, BWI; 
Museum of Fine Arts/Boston. 


Phillips, Katrina, Ceramic Sculptor: M.F.A. 
Candidate, Massachusetts College of Art; 

B.F.A., University of Colorado; Juried Exhibitions 
include: “Summerart ‘87/’ Depot Art Center, 
Steamboat Springs, Colorado; “New Faces; 
Boulder Center for the Visual Arts, Boulder, Col- 
orado, 1985; Jurors Choice Awards: “Pro Sho 
‘86” and “Pro Sho ‘87,’ Depot Art Center. 


Poor, Anna, Artist: B.F.A., Massachusetts Col- 
lege of Art; M.F.A., University of Massachusetts 
at Amherst; numerous one-person and group 
shows, including; The Sculpture Center and 
A.I.R. Gallery, NYC; the Danforth Museum and 
Historical Museum at M.1|.T.; represented by the 
David Brown Gallery, Provincetown; has taught 
at Mf. Ida Junior College, Castle Hill/Truro Cen- 
ter for the Arts, Massachusetts College of Art, 
University of Massachusetts at Amherst. 


Rahilly, Paul, Painter: B.S., Tufts University; 
studied at Art Students League, New York; 
M.F.A., Massachusetts College of Art; Visual 
Artists Fellowship Grant, National Endowment 
for the Arts, 1985; Grant Recipient for Painting, 
Massachusetts Council on the Arts and Human- 
ities, 1979, group shows include: “Brave New 
Works; Boston Museum of Fine Arts, 1984; 
“Contemporary Portraits’ Boston University, 
1982; exhibits at the Sindin Gallery, New York, 
and Gallery Naga, Boston. 


Regan, Felice, Director, Graphic Workshop: 
B.F.A., Massachusetts College of Art; Art Direc- 
tor’s Club of Boston design awards; Advertising 
Club of Boston Hatch Award; Print magazine 
design awards; WBZ-TV “Fund for the Arts” 
grant recipient, 1985. 


Roman, Dianne, B.F.A., Kent State University; 
Graduate study, University of Akron. 


Ryding, Margaret, Teacher, School of Fashion 
Design: B.A., M.A., lowa State University; 
painted silk for Oleg Cassini in New York and 
David Joseph in Boston; has shown nationally 
and in Canada; currently exhibiting in the 
Smithsonian. 


Ryterband, Ben, Professor of 3-D Fine Arts, 
Massachusetts College of Art: B.A., Antioch 
College; M.F.A., Rhode Island School of Design; 
Apprenticeship in Japan, 1969—70; work 
exhibited nationally. 


Saberi, Mohsen, Artist: B.F.A., M.F.A., Massa- 
chusetts College of Art; exhibited throughout 
Asia, Europe, and America. 


Schafer, Sandy, Partner, Schafer/LaCasse 
Design: B.S., Graphic Design, University of Cin- 
cinnati; M.S.A.Ed., Massachusetts College of 
Art; Faculty, Radcliffe Seminars Program; Fac- 
ulty, Harvard University, Center for Lifelong 
Learning; Board of Directors, Cambridge Multi- 
cultural Arts Center. 


Scoon, Thomas: B.F.A,, Illinois State University; 
M.F.A. Candidate, Massachusetts College of Art; 
exhibitions include: Market House Craft 
National, Lancaster, PA, 1987; Whirlpool 
Sculpture Exhibition, 1987—88; Young Glass 
International, Denmark, 1987; Collections: The 
Glass Museum, Denmark. 


Seery, John, Painter: B.F.A., Ohio State Uni- 
versity; paintings in the collections of: Boston 
Museum of Fine Arts; Hirshhorn Museum; Fogg 
Art Museum; Whitney Museum of American Art; 
Contemporary Art Museum, Houston; Museum 
of Art, Rhode Island School of Design; Solomon 
R. Guggenheim Museum; Smithsonian Institu- 
tion; one-man shows throughout U.S., Europe, 
and Australia. 


Seymour, Nancy, Filmmaker/Artist: B.A., 
Wellesley College; M.F.A., Massachusetts Col- 
lege of Art. 


Silverman, Annie, Artist; Educator: B.A., Clark 
University; B.F.A., Massachusetts College of Art; 
Ed.M., Tufts University; monitorship in Paper- 
making, Collage and Construction, Haystack 
Mountain School of Crafts, Deer Isle, Maine: 
exhibited paper constructions at the Kingston 
Gallery, the Thompson and North Galleries at 
Massachusetts College of Art, the Haystack 
Mountain School of Crafts, Deer Isle, ME, the 
Duxbury Art Complex; Arts Lottery grant recip- 
ient, 1985—86. 


Slosburg-Ackerman, Jill, Associate Professor of 
Fine Arts 3D, Massachusetts College of Art: 
B.F.A., M.F.A., School of the Museum of Fine 
Arts and Tufts University; National Endowment 


for the Arts Grant, 1986; Fellow, Mary Ingram 


Bunting Institute, Radcliffe College, 1985; the 
Artists Foundation grant, 1984. 


Small, David, Assistant Professor of Painting: 
M.F.A., Massachusetts College of Art; B.F.A., 
University of Massachusetts/Amherst; Ernst 
Fuchs Summer Seminar in Misch Technique, 
Austria, 1975; one-man show at Mills Gallery- 
Boston Center for the Arts, 1984—85, 1989; 
Brockton Art Museum Triennial; Zoe Gallery, 
Newbury Street, 1986 & 1987; Gallery Israel- 
Tel-Aviv, Israel; Castle Scholz-Reichenau, Aus- 
tria, Ice Age, Zoe Gallery, 1988, 1989; The 
Gallery at Saratoga Springs; New York, 1988; 
Cyclorama, Boston Center for the Arts, 1988; 
Permanent collection of Boston Public Library 
Print Room. 


Solomon, Philip, Filmmaker: B.F.A., Harpur 
College; M.F.A., Massachusetts College of Art; 
received Artists Foundation Fellowship and New 
England Regional Fellowship, 1983. 


Steinmetz, Leon, Author, Illustrator, Painter: 
Diploma, Moscow Academy of Art; First Prize, 
Biennalle of European Artists and Sculptors, Lat- 
ina, Italy, 1973; CRRT Book Award for children’s 
book Hans Clodhopper, 1975; Fellow of Bread 
Loaf Writers’ Conference, 1976, children’s 
books published by major publishers in U.S. 
and England. 


Stitt, Edward, Artist: B.F.A., Kent State Uni- 
versity; M.F.A., Massachusetts College of Art; 
Collections: Cabot Corporation, Bank of Boston; 
Group shows: Frost Gallery, Helen Shlien Gal- 
lery, 1984, NAGA 1984, ‘85, ‘86; one-man 
shows: Gallery Naga, May, 1987, September, 
1988. 


Stribakos, Chris, Associate Professor, Massa- 
chusetts College of Art; Instructor, Metropolitan 
College, Boston University: B.A., Boston Univer- 
sity; M.A., Harvard University; Ph.D. Candidate, 
Harvard University; Lectures: “Social Darwin- 
ism Salem State College, 1984; “Utopian 
Thought’ Massachusetts College of Art, 1985. 


Tandy, David, Artist: B.A., Chelsea School of Art, 
Great Britain; M.F.A., Massachusetts College of 
Art; numerous exhibitions in England & Boston; 
recently exhibited at Helen Shlien Gallery, 
Boston. 


Trachtman, Arnold, Artist: B.F.A., Massachusetts 
College of Art; M.F.A., School of the Art Institute 
of Chicago; one-person show, AAMARP Gallery, 
Boston, 1981; exhibited at Brockton Museum, 
1980; one-person show, Addison Gallery of 
American Art; one-person show, Montserrat 
School of Art, 1985; represented in exhibition 
The Other America, currently traveling from Ger- 
many through London to Chicago; Boston Arts 
Festival, September, 1985; listed in Who’s Who 
in American Art; two-person show, Beaulieu Art 
Resources, Cambridge, MA, 1988. 


Unger, Deborah, Filmmaker: M.F.A., 
Massachusetts College of Art, NEH Grant. 


Veneziano, Monica, Consultant in Multi-Culture; 
Lecturer, Massachusetts College of Art and Dan- 
forth Museum: M.S., Massachusetts College of 
Art; B.A., Syracuse University and University of 
Massachusetts; created course, “Art and Cul- 
ture of Many Lands; at DeCordova Museum; 
Arts Lottery Award Recipient; Artistic Director, 
Renaissance Projects and Cross-Cultural 
Textile Project. 


Weiner, James: B.A., Mansfield University; 
Certificate of Mastery (Ceramics), Boston Uni- 
versity Program in Artisanry; study in graphic 
design concentrating in Computer Graphic 
Applications, Massachusetts College of Art; 
taught at the School of the Museum of Fine Arts 
and the University of New Hampshire; exhibi- 
tions: “Double Vision’ an exhibition of graphics 
and clay works, Harbor Gallery, 1979; Com- 
puter Graphics at the Barn Gallery, Ogunauit, 
ME, 1987; Student/Faculty show of Computer 
Graphics, Massachusetts College of Art, 1988. 


White, Robert: B.A., Dartmouth College; 
M.A., Columbia University; Ph.D., Boston 
University; Associate Professor of English 
and Liberal Arts, Massachusetts College of 
Pharmacy, 1971—86; has taught literary 
masterpieces and comparative literature at 
Rutgers University, City College of New York, 
Bates College; main interest & specialty is 
World Literature. 


Wolfrum, John, Sculptor: M.F.A., Massachu- 
setts College of Art; Regional sculptor residing 
in Cambridge; work exhibited throughout 
New England. 


Wood, Joseph, Metalsmith: B.S., SUNY 
College-Buffalo; M.F.A., Kent State Univer- 
sity; work exhibited in solo and in group 
shows nationwide. 
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Cooperating Institutions Directions to the Tower Building: | aa ric 
nb py pa Ta a RS a from the Massachusetts Turnpike: Take exit 21 |] evans woy ff 
Through special arrangements, a number of at os : 44 wey 
courses are offered at arts institutions in the ha bt Gnd follow:Funtingion Ave- = : / 
Greater Boston area for credit from Mass Art. Hi oe a ay creak Seen 7 
Registration for these courses is held at the ete , “ bee a pape ly oxit_arid pe NNG if 
respective institutions. For more information ollow Storrow Drive fo the Copley Square-Back \ i) 
aiack Bay exif. Turn right on Beacon Street, lefton 
ay Pee Exeter Street, pass the Lenox Hotel and turn right ° 
Adaptive Environments on Huntington Avenue. Follow Huntington Ave- 
621 Huntington Ave. nue to the college. \ 
Boston, MA02115 _ from Route 128: Take Route 9 exit and follow Ver 
Ms. Elaine Ostroff, Director, Route 9 fo Huntington Avenue. Or take the bas) 
(617) 739-0088 Mass. Turnpike as indicated above. = / 
Boston Film/Video Foundation : Our new campus is partially accessible. We are 
1126 Boylston Street committed to moving classes fo accommodate 
Boston, MA 02215 students with mobility impairments. Contact the 
Ms. Ann Marie Stein, Director Continuing Education Office at 731-0275. 


(617) 536-1540 


Brockton Art Museum 

Oak Street 

Brockton, MA02401 

Ms. Penny Redfield, Museum 
School Coordinator 

(508) 588-6000 


Brookline Arts Center 

86 Monmouth Street 
Brookline, MA02146 

Ms. Susan Seidel, Director, 
(617) 566-5715 


Cape Cod Conservatory 

RT 132, W. Barnstable, MA 02668 

Mr. Richard Casper, Director of Conservatory 
(508) 362-2772 


Castle Hill/Truro Center for the Arts 
Castle Road 

Truro, MA 02666 

Ms. Christina Fenton, Director 

(508) 349-7511 

DeCordova Museum School 

Sandy Pond Road 

Lincoln, MA 01773 

Ms. Eleanor Lazarus, Schoo! Director 


Longwood 


Huntington Campus 
621 Huntington Ave. 


Boston 


Brookline Ave 


Porking 


Longwood Ave 


259-0505 sre amg 
Beth Isroe! git ) 
Nantucket Island School of Design and the Arts oso \ &, - 
P.O. Box 1848 Longwood Campus 
364 Brookline Ave. 


Nantucket, MA 02554 
Ms. Kathy Kelm, Director 
(508) 228-9248 


Newton Arts Center 

61 Washington Park 

Newtonville, MA 02160 

Ms. Kay Mathew, Executive Director 
(617) 964-3424 

South Shore Art Center 

119 Ripley Road 

Cohasset, MA 02025 

Ms. Linda Keating, Education Director 
(617) 383-9548 


Stone Carving Studio 

P.O. Box 613 

Procior, Vermont 05765 

Ms. Bernadette D’Amore, Director 

(617) 894-9173 (Summer Program Only) 


Worcester Center for Crafts 

25 Sagamore Road 

Worcester, MA 01605 

Mr. Cyrus Lipsitt, Executive Director 
(508) 753-8183 


Children's Hospital 
‘ Horvord Medical 
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Children’s classes begin July 10. 


“ON 498U9 2100 


pUNjaY JO % 


ON ‘uiny 


adAl J8AION 


palejug p,08y 98100 


910g 


AlUO 8S BdIYJO 104 


ainyouBls sjuepnis 


“eouapUOdsalIOD UO 
pajooipul sajop Aq ||} Ul apOW Jou 41D sjuaWADA }! UO|JODOAAI O} JoSlgns $s! UO!}DJ\SIHey) '\dle0e1 UOdn 9\qDAnd 81D pUD pal|ig eq ||IM SjuawWADdepun 
‘Boj0j09 UOYOONPJ Buinuljuog juaNO ayj Ul] YYO} Jas SD SLUJA} AYJ O} HuIP1099D PUD UOI}991/09 Oj Joalqns peAleoas aiD juaWADd puD uoypysiBey 


upapie, 8d09 60 C) 

J8u10 80 () 

olpdy [_) odey 0} usiM JON OG LO 

spuel4 (_} JOPUD|S| D1j!9Dd/UDISY 90 L) 
Jadodsman Jaujo [} A@AIION UDYSDI¥/UDIPU| UDDWEWY SO 
xlueoud [_] aiuddsiq 70 1) 
pup|6u3 MeN uy [ o|uDdS!H-UON ODI €0 LF) 
9qoj9 (_} djuDdSIH-UON eiUM 20 

jooyss [| juapised YSN-UON LOL) 

Anan 2 780 9049 


EMWSSDW JD UO!JDINPZ HujnuljuoD jnogn spay NOA pip s1ayM (JUaWUJEAO9 |OLepa4 Aq pasinbey) AeAInS AyojuYya 


"SpUS}D jUspNys 

Uj JOU JO JAUJOYM BuljaeW SSDIO PAE OYJ JAYO SGNNIIY ON 
‘Buyaaw sspjo Pug a4) a1OJeq AjUO UOHIN| JO %OS 

‘Buea Sspjo puz auj a10jaq AjUO UOIIN| JO %OS 

‘Buysaw sspjo Js] ey e10Jaq eB10YO qn} 99 UOYIN] JO %OOL 


$89} ||D S}l@{JO} JUBPNYs Uj ‘@SINOD D WO} SMDIPUJIM 
JUAPNIS DJ} “BOIjQ UOIDONpZ BuinuyUOD aus Aq paljsouDo 
S| 8SINOO AU} SSA|UN PPUNJAl JOU aD Sad] JOU BJOU asDa}q 


ainpeyos punjey 


[ste ee 


ajpwe4 alow 


equosep—dooipuoy 


yuig Jo al JequiNN Ajunoes |0190$} 


uolsua}x3 apog daJy euoYyd AduaBiewZ 


AWODN JeWIO4 


SWODN USPIOW 


ae 


8pod 4 


8401S 


8IPPIW 


{suid 


t 
Fil 


i 
= no) 
: ok ead os Bar 4 
521 = 9 S@oaega L2H 

Z| ge Pecsasaes E 

o 0 SlIEet&§t ee | 2 

‘© oa QLGEQC OS Be £13 

D fea ou waSZSnuvHnlLl2oD oe Loe 

(5) Sw o.T Oc. oc F= Q| 2 

— ca as Secoerss ES a 

3 B ¢ SVEGCSEPS S83 O]F8 

8 a) ao Off == 25 * 

ion S6S2£5S92> = wile 

at Sa Fei || TSS) SS Seay = = 

[o} eee q|Ssetat2=65 Os 

a B S$e5e230 88 | 
@ Ax 1S 2BesMV656085 ox U| eo, 
8 C55 SlH=eoGsbeEo®[ 25 S| od 
& £$2 sle2z—f2£e0su S= Hes 
o nHlats NVMIiSevs£f£.F& d=. a> 
3 Qlxeos Q eeSPeELSan ss Leap 52 
cil” Ge lee eel Gat bls Stee! eee ae 
S| & S50 pli oa 2 ETH oa a £2 
Sh ee th ee e2fscosz £3 Ys 
ney) f= = 52 Sy3ee°l8ns5 g a 
4(— | BBS 2OO0CP4s5= = Glens 
o|~t 6/222 2 R&edsxoe 3g 3s 
> oft OC] GOtEs=oqgEFE BY = 
Ss =O Se-oo052 ® So 
= D ~~ =—=cOose535 > ‘ XD i 
oo) | os 2 Set) OO Om inom BO) cose 


a 
"a 


__ AouaBiewig Jo @s09 u| 490jU09 Oj UOsIed) 


